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Ale 


There are those who do and those who complain. .. 


Sirs: 

Just what the world needs, a post-zine (afterbirth still dipping) 
film mag one-part half-baked film theorizing, one-part half-assed 
cynical comicstrips, and one-part interviews with some 
fil who are worth hearing more from. Way cool, dudes. 
First, get a copy editor. Someone who claims to have read 
Gramsci should at least appear to spell functionally. The number 
of typos/cretinisms in yer first near-glossy issue seems limitless. 
Then take yer self-serving heads out of yer asses and watch the 
films you think yer critiquing, In what way does a half-take on 
‘one microscene from Freidkin’s To Live and Die constitute an 
analysis of the film? 

Seewood, yer work reads like a termpaper that you got back 
with a low grade from yer Prof, then thought you'd be subversive 
and print it without making any of the corrections yer Prof 
probably inserted. And Gore, plagiarism really is unbecoming, 
so write down where you read something when ygu see it, that 
way you won't think you originated it ten minutes later — re: 
For the Cost of One Shot ripped right off from:Jon Jost, 
who did just this when he made Last Chants for a Slow Dance. 

And the next time you need a hegemonic dick thrust in yer 
face, think about the gall it takes to sell yer back issues for a 
buck apiece when you can read the original price (FREE, 35% 
and 50*) in the ad. And I was gonna buy a complete back run. 
If youse guys can take a little constructive criticism, why not 
send ‘em all to me free. 


Best wishes, 

C. Stephens 

Jersey City, NJ 
Gore Responds 


Our back issues are certified collector's items and if.you read 
any other magazines you'll notice everyone charges more for their 
back issues. So anyone that wants something for free gets our 
usual response, HA HA HA! 

If you want to accuse me of plagiarism why not produce some 
evidence. I've never heard of Jon Jost or his film, either have 
any of my friends who are mostly filmmakers. Those interviews 
from issue #9 you are refering to (with Sam Raimi, Josh Becker 
and Scott Spiegel) were only printed to show how people get 
flaccid assholes from working in the Independent film industry 
which is no longer independent. : 

Complaining fuckers like you deserve to live in Jersey. I was 
recently out with my girlfriend and she said, “Kiss me where 
it stinks.” So I drove her to Jersey. 

Oh, and about Andre’. You're right. 


Pseudo-Revolutionary 


It’s too bad Film Threat has deteriorated to the boring, 
insignificant, racist, sexist, special effects (FX) ie. no content zine 
that it has. The descent of FT. (or should I say crash) has left 
a void in this area and it will hopefully be filled soon — with 
or without your help. The only thing one gets from the “new” ET. 
is that the editor is boring, cynical, white, suburban spoiled brat. 

But there is always hope: Mao said during the’ Cultural 
Revolution “kill the disease, save the patient.” Wake up and smell 
the coffee — it’s boiling over the top and burning on the stove! 


Sam Right 
Detroit, MI 


w1TAiLs 


‘Send your letters to: Film Threat, Letters to the Editor (that's me, Christian 
Gore), PO. Box 951, Royal Oak, MI 48068 U.S.A. | only like to print the 
mean ones. 


Dear Half-baked Hypocritical Sam whose real name 
is Tom Agosta 


You stupid commie, quasi-intellectual fucks have absolutely 
no sense of humor. Why do you all have fake names anyway? 
Are you afraid your moms will find out you run a Revolutionary 
book store and ground you. As far as all your criticisms, I'm 
sorry. | don’t endorse CENSORSHIP! 

Why not start your own magazine if you're so fuckin’ 
dissatisfied. NO. Better to sit around and analyze everything all 
day than ever actually do anything. 

Maybe if you took your head out of Mao's butthole and 
stopped quoting him ail the time and did what he said instead 
of talking about it. . . No. Might have to give up your nice car. 
Stick to your books, but you might stop analyzing the world and 
analyze you own mind for a change. You won't though. Because 
intellectuals like you are just too fucking stupid. 


Poor Canadians 


Dear Christian, 

I'm glad the underground film scene is still kicking — I've been 
outa touch for awhile. The only “young filmmakers” shown 
locally seem to be working to the precepts of the Government 
Cultural Funding bodies — 1 got tired railing against a subsidized 
“Culture” in the true north strong ‘n’ free that is the way youth 
are trained — Gov't money makes you a legit artist. Your worth 
is measured by the number of grants on your curriculumvitae 
— seldom by the originality of your work — and never by its 
significance outside the art community. 

O.K.? Now also to a more sad and delicate matter. | happen 
to reside in the richest province of Canada, but also one of the 
most puritanical as far a Gov't media interference — draw your 
own connexion — the problem is how to get your videotapes 
across the so-called undefended border. Some people in Toronto 
had Kern tapes held by customs — they were told that, if they 
wanted ‘em, customs would give the tapes to the Ontario Film 
Review Board (new name for censor board) who would censor 
them, classify them — for a per-second fee of material erased!! And 
some other people had the same film/tapes delivered to their 
door, no problem. But tapes are more suspected as PORN — 
Golly! Anyhoo — that’s enough for now! Looking forward in 
this new year. 

Mike Niederman 
London Ont. 
Canada 


Reply 


What can I say? Too bad you're stuck in such a repressive society. 
Canada is so strange. In Windsor they can have bottomless 
dancers at the go-go bars but NO porno films. 


I don’t think these letters were mean enough. Send 
meaner ones with more clever insults. 


| lift up the seat, hear the familiar clank, 
undo my pants and sit. The best part of the day, 
taking a big dump. I've had some especially 
good Mexican food and my butt begins to sing. 
I can feel it burn. Someone has yet to proclaim 
defecation an art. It should be compared to 
what I've seen some people call art. 

My best thoughts come to me on the 
dumper. When I visit someone's house the first 
thing | want to see is their bathroom, An artist 
friend of mine has an “Elvis” bathroom. 
Pictures of Elvis litter the wall, an Elvis toilet 
seat cover absorbs any near misses and he even 
has a pair of Elvis slippers direct from 
Graceland (one thing you don't get to see on 
the tour is the “Dumper of Doom”). 

My thoughts begin to wander and | decide 
to mentally compile a list of things | hate. This 
feels a bit routine as | have compiled many 
such mental hate lists. I'm bored with my list 
of hates, A list of the things I'm bored with 
seems much more exciting. 

‘Music. It's probably just me or a phase I'm 
going through but music to me is boring. Pop 
music's formulized blah-blah-chorus 
(commercially designed to have you remember 
the song when you walk in the record store) 
blah-blah-chorus-fill_in the blank-solo-end. | 
hope | never see another white band throw in 
a bunch of female black back-up singers. And 
of course there's alternative music; Punk, 
Hardcore, Avant-Garde, formulized as it has 
become, brings yet another yawn to my face. 
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by Christian Gore 


The exciting substitute I've found is Talk Radio. 
Up to the minute reports on highway accidents, 
the latest circus trial, axe murders, terrorist 
bombings, hostage takings are much more fun 
than some pretentious singer whining about 
love and politics. Wouldn't you rather listen to 
crackly phone-in reports about the latest 
Detroit teen shot over a pair of tennis shoes 
ora silk shirt. They get funnier every day. | feel 
so superior driving in my car, knowing how 
stupid the rest of the people in the world are. 
But then again, if they weren't so stupid | 
wouldn't be so smart. 

Movies. I've said enough about this to bore 
you already. 

Liberals. On this | remember something Lou 
Reed once said, “Give me an issue, an’ I'll take 
a tissue and wipe my ass with it!” I always make 
‘sure to comment on how much I love Sylvester 
Stallone and President Reagan when people like 
this are around. If this doesn't get 2 reaction 
I mention that | love what AIDS is doing and 
that everyone in Ann Arbor, Michigan is crabby 
because all the women have hair on their legs 
and underarms. Wouldn't you be in a crabby 
mood all the time if you lived there. This seems. 
to do the trick and leaves them in their own 
dissatisfied worlds. 

Art Students. Especially faggy ones. These 
potential AIDS victims have got to think of 
some other theme for their work besides pain. 
Aren't there about a million other things. 
Besides if | could afford to go to art school I'd 
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be in a monetary bracket where | would’t have 
much to whine about. Well, | guess art students. 
have plenty to whine about. How to weasel 
parents out of money, trying to make people 
think they are weird all the time, kissing the 
right ass to get shown in a gallery, y'know bs. 
politics. One of these artiste types should dress 
in a business suit, that would stand out. For 
trying to look different, all these artists look 
alike. 

Clubs. Any club or bar. Isn't punk over 10 
years old? Can anyone think of anything to 
wear besides black? | wear white just sol can 
see myself. There's got to be something else 
besides standing around, looking cool, asking 
ions like, “Do you know where so and so 
‘Have you seen so and so?”. The same 
music, the same dances, it hasn't changed in 
5 years. Think of something else to do besides, 
standing around, avoiding diseases, listening 
to music. 

Articles where people complain about 
something. including this one. It's boring. How 
can you bare to read this pretentious stuff? | 
guess it's true, people who are bored are 
boring. 

The toilet flushing is a satisfying sound. | 
fold the thin tissue 4 times wipe, fold, and wipe 
again. | just would like to know, does anyone 
else look at their crap on the toilet paper after 
they've wiped their butt.? (7) 


FILM REVIEWS 


We Helol up the printing of +his 
issue just for Mv. Hinckley veviews. 


b . 
He cant even get that Right{ y John Hinckley 


il . 
Jack Stevenson veceived this letter “oe {A > 
from John just pefore we went to Lait i x 
press. 
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Christian Gote- SO whaté grit 
on witiae Oop, $ a 


Richavd Kern- ext question. My 
ust hare a cold. 


CG- eae would be your 
ultimate — $e7- FanfaSy- 
scene? GOR 

RK- Socviticing gome girl and 
Filming it for veal. T mean Deve 
thought about that a lot anyway 
bur never done Woe Umi my 
yltimate Sex-Gore..- T dont 
have oe Mans 1 would [ike +o 
film Tracy Prords , 1 guess. 
Thats « real dificult ques tom 
because Z dont think aboutmy 
ultimate fantasy. 
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Photor MaDoKa 


CG- Isnt there one you'd really 
[ike to Film bat because 
budget, time, Amoneys yknors 
ERIE 5 yo 
have to deal with, with mating 


all these hut 


movies you Coulda’t 


RK- No. The only thing I ved 
cA 40 do that L couldurt figure 
owt how todo WAs hanging from 
my dick from the ceiling and 
opin around and I tried + do 
Submit toMe,. but 


it For 
Mou van the danger 
your dick off. 


G- Do you think HHS easier to 
ean vith actors that ave dicecters 
pecause they understand we 


Filmmaking process — 
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Interview by Chris Gore 


This film is an EXERCISE in the CAPITALIZATION of an 
EXPLOITATION that some may find unnecessarily VIOLENT, SEXIST 
and DISGUSTING. We therefore suggest the viewer to EXECUTE 
caution and discretion. Although it is not our sole intention to SHOCK. 
INSULT, or IRRITATE, you have been warned that we are catering only 
to our own preference as members of the SEXUAL MINORITY. 

— warning from Fingered, 1986 


Richard Kern is New York Underground's most widely known 
filmmaker. His films have been shown all over the world, including 
Germany and Japan. He also has a lot more money than other 
underground filmmakers so he gets to finish, market, and actually 
sell his films. The films are shot is Super 8, never more than '/2 an 
hour long and blend raw sex into a seemingly conventional narrative. 

I spoke with him over the phone on January 19th, 1987. 


o 
All photos by R. Kern. \®*” er 
per 


RK- Who could you be re- 
Ferring to ? 


CG- How about working with 
ick zedd? 


RK- He's a lot easier te york vith 
ow than he used to be When S first 
Gdavted working with himy al any- 
one else would tell youy hes 
really qed but he always points 
OMt things That You're thinking. 
He'll anticipate your every Moud, 
hich Is Peustrating. bile hell 
gay" Skeet it From overtheve ” 
And Thad already planned +o 
Shoot s't that way. That was te 
vay it wes dus alot of 
PFHRYST jae andue 
gore. L would ayy" Jouve 
foo hava to werk with, I don't 
Want to Shoot you anymare, 


do? 


oF palling 


$I PS RTO SST PSA TE ET ET 


and hed says Vell, Lem nod 
oing to dest anymore, then 
fe guit doing it and he was 
veat, This new Submit 
to ME®= he plays an insane 
qua ith perhaps the best 
Section of tne new stuff And 
I retarned a favor tor someone by 
being in their movieand I fund 
myselt doing the same ning. 


CG- pre lanning ow usin: 
him jalan “Gatlare Peodactlont? 


RK I Dont kwow. I dow 
plan any futmre productions. L 
seldom plan inte the fatave. That 
is because Z have a cold. 
Everything seems fuckin’ 
BLACK + sin. 


CG- Yeah, © hada hangover He 
otter nite go Know how you 
feel. 


RK- I hae a problem with 
various DROS awd its quite 
different, the drug scene heve. 
Too prevailing - FUCKED UP a lot 
of people trem the scene A lot of: 
rem Aisa ppeared. 144 Some- 
thing that never goes aay 


CG> Hmm. 


RK-Deow't play with Heroin * 
jdg- It tucks with you 
forever: One more point te teat. 
L cannot think about any futuee 
Fawtasles or anything After you 


have dvus problems prere deesat 
Seem to tf much ofa future in 
any trim: 


CO-Yovve worked with Lydia on 
B hims. How do you ge abent 
writing the script, what goes 
one 


RK— Lt} not a script uviting 
precess. For example, Right 
Side of M iY, ve hed 
Vavions people that would bein 
ity and we had all tis foota, 
ahat we decided 40 run it all 
gogether ike a dream and hen 
Lydia weete tne dinlogue .Te 
wey Z gee editing and maki 
the work “as a big part 
of the writing. We never 
actually wei 4 things down. 
With Fingered, shecame ap 
witha page story and T 
tuck » few tHimgs in— 


G- Yeah, T was gonna 
cs Pi have you ae hed 
Lydia? 
ee eee 
Poe D Lydia Lurch | 
I am one of the few ule 
have vet— 


CG- I probaby did T 
just. forgot— 


RK- You probabydid. I+ 
wight have been possrble years 
ag but She's a diftevent 

rson now I -think, AAT 
gend not tp fuck people I 
vespects That seems tv be one 
of my emotional preblemsers 
Bat anyway with FLvcEBES 
ghe would tell me basie 
Storyline, then I lay owt a 
Shooting schedule and we see 
What Kappens from what we 
plan ane What we get, whick 
io Z Mfevent ning 5° 


CG- You never actually write 
any ining do! 


RK~ She wrote down the 
Aialoynes hey and Marty 
would opt douuther 4 couple 
of days’ before we started 
Shooting and would write 
down +e dtalogue for re 
scen€ for each well 

“new hae ren foe 1s 
in Finger, theyiee just 
Talking a 


CG T's pretty natural. 


RK~ Yeah, its nathval and 
realistic. T+ prt 4 Stain ow 
re crew becaus» everybody 
vas talking like that. I+ qet 
ie be pet Y ditties. Edy 
° av abowl tw explo. 
parkicutarty Maer Me4y 
actaally lose his cool en the 
last take when T yelled at hie 
Bat he was nndev extreme 
pressure having Lydian SAY thet 
Shi’ to him over and over for 
Any$ and dayse Lt was a 
VelRD experience, Ri Lot 
WEVRdey shan 4he wove 0s 
In Fack, when the movie was 
aver, Lydis aud F tnougt, ship 
doeswt seem hard enongh un 
Tim Thirwell, whe vas watching 
i+ 400, thonyAt it was qreatl 
Z showed it to some sther people 
Vho thought jt 44s really 
HARD anil (# was because 
eee a actually 
eyperient 
ee Set was 10 Hees 
Wavder tun the movie Came 
out to be. Tt was a vey 
intense weeks. IT vent 
totally broke / 


CG-H t tye 
money 4. aes pur filus? 
RK— Pick pocketing - 
Hal, Daly hie-LaU6 4) 
+s av extremely complex 
Process and thats how Its 
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done. Actually we did some 
Shows in San Francisco and 
L-A., we did a tour, she set 
up Some shows, T eT up 
GoMe sHows. We made 
AbovT H200. That was 
Chomp to yt me movie 
Tolling Wegot paid, shot the 
movie get back avd T Kewl 
had +0 raise money varies 
other ways to finish i+. It 
ended up costing HEO00. 
But that’s incladivy yideos aud 
a lot of lawyer Ween anol shige 
tke that in order +o eve it 


to $.5.T- 


CG~ What did yor do at fuse 
performances, ese Shows 2 Yow 
didn't do performance “art? 


did you vcanse T 
Sey Rohmange HAVE 


RK- I never ad * performance” 
art» On the tony vedid some 
gucker performances Where THe 
audience Would think anat 
comebedy had actrally got 


*ctabbede And teen sey 


Joma 
believed it. ty tought Hey 
never believed it but Avy 
Guve al 

CO-T hate most pretentions 
performance, avt but thet 
Sounds wore like a MIND-FICK 


K-I used 40 ge out with 
pertiewancd, avtist ee 
ldyrt stand Ave stupi 

conta ‘anda lot cr stupid 
uit that wold be called 
“bes formance “aut: You'd go 
In and see stuff [ike people 
gong all avound teir e [Dow 
+o 4p% to tein thumb For 
Yue pant oF whateute hey Wert 
Supposed te be talking abouts 
Facvery Fest thing T Ald was 
hid er formance where, jt WAS 
Another Sucker thing, Where WE 
we had his gay in the aaditna 
te 
just HoatiV Gat all tne 
other peopiey ke yanked me off 
Saye ad I ctavted cuttin 
hig out. I just wanted +e 
soy FUCK YOU to all to: 
peepe that do oa 


wy 


re es 
Le Leg in Death Valley 7” & So 


CG- Lydia ikes to degree 
the audience - 


RK Yeah, she pretta wach 
attacks te andience vevbally. 


CO- Lung Leg seems pretty 
intense. Whatt she veally like ? 


e < 


Youth Rock viel 


RK- God, 1 tid this interviews 
the ae day and these are 


all the SAME PS. 
CG - Im asking you the 
boing question Pies tH 
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k- Vhat is Lewe Je. 7} 
Aer I dont tne £2, et 


Knows what she's Like. You 
think you Know heyy: 

phen yor find out you Aowi 
Know hev at all. She has 
gaid,to me that she was 


#gehi Ze PRRE NIC... well 
LEI RUTS SN SY 


I guess I do know ver if 
when ZT think I Know her 
I dont really Kyow her. 
she ynoved back ty Minneapolis 
aud I don? Knol if Shes 
Coming Back here. J Dat 
Know if/it was the pressure 
OR WHATo Fhe rar hving. 
WM by hevSelF ia ty 
Pings Heke. People would 
Sust come in Aud live Free 
And disappear. 
G- I _heavd chet was 
on Out with Lend 


singer of Einstevzenle Becbaten— 


RK- Year, Bilixa, B | 
parr STAR, «BQ 
Juat Shes always had thls thing 


FOR, suve enowyhy She get 
What She ‘wanted. I Boat 
Know how teat ROCK STAR 


Stuff WORKS— 
CO-De you ot pussys 
being 4 Fi/mmaker § 
RK= Yeah, BOR DIS} 
if MAN. © take my 
LESSons From Zedd- 
T ‘have sem Falling at 
wy Feet... vet realty. 


CG~ You dont iq 

= Maybe LT could. Im 
RY one “how Ging oun, 
Knoing “Ew ovev am 
shaling a notch on wy Dick- 
CGR You *eld me that anather 
Magazine wouldn't let you 
talk about But Focking, / 
GO KHEAD, hens your chance,’ 
L promise Lil print iT. 


RKO Well thats the 
pAasT. I DONT CARES 
Butt taceing 1s Something. 
you do When you want 
+o de gvade Some one aad 


lwo UG in 
“Mow killed ‘Me First" 


I haven't had anyone to put 
down lately. T guess 
COULD Butttuck my nose, 
Get vid of My cords 


CG— How do audiences in 
Europe react to your films? 


Mystery Girl in 
“Submit to Me” NEW 
Version 


RK- Lf ton patin the ad- 
sWew York’ Underground ov 
“Undevgrosnd Havdcove ov 
*Havdcore PUNK, you 
can get a’ million people 
to COMES Because 
their PORWO scene is so 
Fucking Lan p- I dowd kuw 
why Hey have this Fascin- 
ation with AY Vad rg rend . 
Evevy shoW I Did was 
SOLD OUT. 

CG- How did rey 

REACT P 

RK-Z did actually sit 

jn the audience iw HamBury 
daring EimGERed aud it 
Wat veally Funny to hear 
Hoe avdience wiming thing 5 
Live CHEK Eet Oot} at 


CRAT me wpa People 
were telling me everywhere, 


that +they'fe gonna hate that 
SEX shit but, MAM 


FinGE Red went over BIG 
EVERYWHERE. People asked 
me, I VANT +o Deestribute 
THEES FEEL in Europe.” 
CO- They want sto make 
wmouey of f You: 
RK- Twas offered a comple 
of pretty good Distecbution 
deals. 
CG- Why didn’t you take 
sem 
RK ~ Because LT boven? seen 
back to Fialsh setting i+ 
vp: They wanted [600 tm, 
700 tapes, 300 tapes, what 
Tim going to do is not doit 
unless Tocan actually hand 
then the amoud They veguest 
and trey hand me the amonnt 
that IX vequesty ov you'll just 
+ bavndd: You gef Bue 
on everything you doin 
EVPOPE unless youre some 
66h Company « 
CG6- Do feminists Like 
tre Right $i Ay Orsi ? 


RK bate seer aw. well 
equally divide dl. The 1 a, y- 
Weed Femmists who... ard 
not a Woman making movies 
abont women Fucking women 


LEE aS A OT TTC PP ASIN OR ETE 
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u've an ANT/-Woman- 

hen theve’s the people who 
can see beyond theyre 
Moses and see that 

is nota feminist movie or 
a now feminist movie, if 
any thing, its Probably chsev 
to A Femmist movie Rr 
jt about a ParTrculav type 
of person and it happens 
+o Be a Weman. 


TOO CA DY 
A Wortan rp kes 
AORE an ORE and 
MORE and badder and 
BADDE Rad 
sone kI BIDDER 
“scene”, Lydia’s been 
aWrU that “Scene t— 


CG— What "SCEve'rs Hat 7 


RK- The Scere where, in 
your Kelationships ox vant 
‘ew +0 yet daddev anck 


BADDER, you want 
MORE and WORE 


WEIRDNESS. 

You want evevything to 
et weirder awl Weirdex 
ats why when yeu ask 

Ne what 4, waif Uti kTE 

PaMtasy, L'VE Do YE IT! 

when I think of wy Uttinate 

GEX> Fantasy Mow TL think 

sf a girl that I can have 

a nernal sexual velationship 

with and 4alK to Hev over 

COREE in the Morning, 

and not Feel embarrass 

And xo Walk down the 

treet With her. Thats 

Uke an EX7RENE. 

Gex Fantasy secause Ive 

been Jooking for Fucking 

Forever, Mave TE mean my 

yltimate SEX Fantasy 1s 40 

have the A/ORMAL seral 

velationship that exists In 

FaiR¥ TAle LAND, as weve 

taught as Little Kids Feo 
Ding to MOVIES: That 

ite Mscene” about you'll 

[OVE Someone OnEVER 


Audrey Rose Cleft) and 
Cassandra Stark im Mew 
“Submit” 


and WEVER \ore a Doubt 


about them. Zt! go ow for 
more Thana Week. 


RiGHT Side of My BralY was 
about that ta 

Easy for we Sie * 
Some GivlS Say toMe, “I 
veally understand... T 
veally can Identify with 
that movie...” | 

There’s tunis Whole level 
oF Men and Women with 


wis “HURT ME” 
Attitude. And -then theres 
these other people who 
Gor Thats Just 
‘STUPID PoRNoGRaPHY” 
Village Voice said, “...fouve 
Gust USING Steveotypical 
Pornographic clichés.” 
HURRAY far all the controversy, 
Sells Takes, We vanted 
Fo make “Something that was 
6X worse in Every Way. 


a TEL ES TCT RAT 
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We wade FiNGCRED. 


CLOT would not call the 
SEX in Fingeved pornography, 
if yt Seems % Natural 
part of tne Waveative. 


RIK To me that’s the way 
Sek 15s iMsT @ Part of Life- 
sv [ike im the movies, 

pei Uglied part > 

ide 15 the Wavdest part te 
geal with: Thats what 

attects people west aboor 
that movie ) the FULKING. 
That Fuck gcene and the 
Scene where luwe gets 
her head > Bonn 


Ce— YOU KID Me 15" 
isa critigue oF SuburBa 
Cultuve ad its Subjug Ation 


f SdEas. The Quote’ «t 
qhe end OF tne File GAYS, 
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Based on Events relayed 
to R.Kern by His Ale? 
Wheke Did ThaT coMe 
FROM? 


RK That Wo the Qople in 
The Movie. For example, the 
Scene WITH the father crating 
out with the GUM) David 
\WoTNaroyteZs who plays 
ye Man, Wis father Usd 
te Vo TheT all tne Time. 
He had avert SrRavce 
Childhood. The thing with the 
abbity Wis Father pulled that 
Shit too. L mean, Tm FZ 
Years Old wey and I was 
constant meeting these 
YouNcer yNEeRS. 
LT met lowe leg when she 
Was 2] yeavs old. 
Call fem KUVKERS because 
we used +o Be ca ited 
KUNKERS» whatever and 
by appearance it LooKS much 
Like the SaMe “Scene” Td 


hse 


Re Kern oad M. Nations ona set ia’ FinGereD” 


12 


MetT These Girls, 64 T 
was GOS AHinKiNg. a bet 
AbeiT other Peopl? hev age as 
Lo Sess T was mab way 
+o0y but LT Covldart 
Figuve out, how did she 
Set his Way. Pasically 
we and David were doing 
Tis Wstallation «t this 
Art Gallery neve which was 
Kind of @ sensationalist 
Success, Hes * Pittren and he 
Aoesd quite Well and We were 
Falking about our pasts we 
Mad all these Skeletons... 
and wetrd +hiMes our Rvexty 
did... asd he wanted te do 

a Fail} Sittivg avound a table 
at this TaStalLat ion aud Tl peake 
a wove Leading 4 tr this 
GKELETOW family Ybanw, 
+heyre all DexD. Whe 
You Ofen the Gausky dog 
and you eee in a Back 
alleys we made it Lok just 
Ke a Back alleys We had 


f se 
ee es 
; ecm me 


Audrey Rose in unveleaced section of “Submit to Me” 


Wis GavBane » Doo gurere 7 ‘ Iayimg 60 5 7™ Strat thal 
ae Gotha? MENS RK-L Like het mena play’ hee quay. It's 
pce Wade ZT was « Little bit atl So 
ctheoUGh +o ot up to this ‘‘) aha, Ge: eae una cost ALS for me 
wall ond you'd Look through Baie are seting. it we rr MY Gielfriend +o go 
His bvokenm glass aud youd at ‘ ie ; 
Gee inside this Famity site suis real dePresying mow pay: yt t iy Rohan 
Ting avound this table with LORY think ate Laughter is th a ena ie 
gy : S aevvoUs Lansnter. Youre with a BumcH of gixxlng- 
a LHle TY: Ov the THeas Biremoted av saying. yon Lor0rS. Uo Waats itt 
this Story of UHat led up beem pel with ra oben Tts easy to Didee. all 
tei how ese 3 sxel- 2 minntes Long — these theaters Just disa p- 
etons 9g ‘the table in ‘ L it’s Trve. If pearing in 1D years. I mean, 
He I place. Wh4 they weve dagen in your bF an COR 4 a die-haRd movie 
Phere. araniall ot nap ren fan but you can still watch 
CO- And the Pilmvias on eT ee oretty hard i+ ow VPDeO- 2 can Ooty 4hiak 
the TV on Vidéo ? hal? — Re ne ; of 4 person ae +heat Doesn't 
0ee'* f ound. .b wa have a V, A 
RiK- Yeah, a5 it happened pri to Nick and vasious av c 
Fucking a million years otHer people and we Use 
44 as its Still happening to 90 to tee movies fer S 
NOW on and onal oni. BK a week. That é all uee 
CO- Theve are more ideas we dids And Now wone of ‘pEEFEEEEEEGEE 
compacted jnto that 12 US Go tO fre Fucking | LARS SS SA RIS ASSET 
yinnte FIM Than Theve are movies anymore. L4 its 


\w most cavreat Features. 
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a 
We Ave Disconnected. 


Kevn calls Back 4g 


Collect. PEQEMpSE REDS 


ee 
K- Kern Oh, when you do 
ut wnat dene stuff in, 
make SUre You sayy 


= Quit 


C. Gove- Okay. What 
Your favorite Band & 
RK- I’m 4 fan of Black 
FLAG because you dows 
Cause change by Saying, 
£) et’4 Kill the Landlord!” 
You dow't cause Change 
with music anyuay: 
You caw with Songs about 
whats going om In your 
Weap- Hs ywside a person's 
head rat you have to deal 
wrth: Not the Oxtside things 
attectiny their head. 14 you 
cam cause them +0 think 
and understand aneie own 


Yrouglat processes) he person 


Tom Turner in 


Prewieluss will fake iy Prom 
CG Vid you ever ge to 
FIEN SchoL ? 

RK- I went +o C 

and eNded up ye 
AN+ Deavee or + fed to 
tale te basic “hauds on’ 
FILM COUrses y tnis 15 the 
Diversity of Arty Carolina 
In Chapel HiLL, and the 
people weve So Fuckin’ 
ctupid I just sala, 
CEU LE TAY 5 diet 
decide to stavt Making. 
FILMS halfwoy Serious vatil 
TD was about 24. And 
only then decause ZT thonpht 
"Gell Tve wawted to do 
nis for a Love time ¥ 
better fucki Get ar, 
to it.” © ekad a 
Bunch of Rock videos +o 
ger SoNe experience fat 
X noticed pretty guickly 
that you Nave to stavt jn 


‘Manhatten Love Suicides-1 HATE You Now” 


Whateve ositon YOM wast 
to be tr. Tks find oF hard 
eo Work yourselt up From 
Prodaction Assistant +o 
DiReCtoR or Head ofa 
ComPany. So 1 quit doing 
that and Just Started making 
Mevies on MY own: 
Aer School was veal 
wugefal Lecause when 1 
wads IN gchooL Hhougtt 
ALL fuis ART stuff was 
real and Veuth and all 
quis Shit awd when © qt 
+n New York FT hoticed 
ja was all just 
Ecoonmics and Bulgar 
Pat LT learned a lot about 
Business From Studying Art; 
Scause that's the Biggest 
Qullspit Business World 
avounds espectally when 
ahey're vating the valve 
of something Hat’ very 
ordinary. 
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Ton Turner in “heid Death” version of “Sublit To Me” 


C-Tell me about Martella 
Love Suicides ? 


RK~ You wereasKking earlier 
about MY seX FanTasies, vell 
that pretty puch has most a 
sem jn -theve ... on jast how 
Twas seeing Sex at the 
+iMe. These obsessive ,erotic, 
DeStRuctive Relationshin, 
Nick, who L had just Met, 
gaid he had an Tdea for 
thing where he Kills him- 
SNP and L gaid GREAT 
‘cause JF wanna make 
these SvigDE Movies. The 
one with fe gil ja the 
Cav, thats an olf pielfriend, 
and she wanted te have 

A Mowe for her performance 
ART and she got somebody 
to give her yre Money for 
it so T took te Morey ol 
Said Great LI stich quis in 
PY Movie: The oer 27 
ust made myself. 


CG-T realy ike 
I HATE You Wow, 


Gpiked by lywe) 


RK— Yeah, that’s pretty much 
ny *ScevE? Thats something 
inl TL noticed over and over, 
Thad this giefrigwd who 
StRvted Aping- me» met just 
in Lek, bat y'know, they'd 
Start dow what YoU do and 
Xaking oN Your Laterests 
Wich 15 Like last quing you 
Want Be te Do! Your 
LeVeR GECIVS ytkuer if ey 
don't have their OM self. 
confidence y'know thie ovr 
Scene Under Control rhey 
stten begin to take oN 
Paris of youR Scere. 
For Examples the giRLin 
WoMan at thre WHesl Beg an 
making. qnese ovies after 
We were g0ine OUT. SHe 
ot a Let ot Mileage outot 
AKing O4r Relationship, ovr 
FIGHTING 4 rts 
ye to Ahese performances. 
LT woticed other girls yould 
Start taking phote graphs. 


Yoknaw it's Whe cmon Pind 
mr own “SCENE. 
T dow+ want yor to se 
Like me, Z want you 4 be 
Your ow self. T+ seemed 
the More ey Started seine 
like pe the More TF would 
TE ‘em. (ZAUCGH 
HA rc Hn 2, 
CG- SuBMIT to ME has 
No Marrative, iF% just 
Bor pace, SX, + |] 
= O/EMCE 
for 30 minutes * fiaten 
called te Reid Decth version— 
RK~ Well its being re-editey 
to around ZO- JO minutes —, 
C —S$o tell me about 
ThiS Whole rine: 
RK- Well take te. Short 
version it stavts Srelty- 
Pretty Preity. Pretty and yom 
get ~ spinning Guy who 
Looks pretty MANIACAL then 
i+ Starts pitive Condage, 
then it starts geting Sim, 
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Tim not a big acid Paw on 
Mushroom Fan But TL wanted 
+0 Show Movies because 
KT yanaght what 4 Great 
Aadience +o. Mani palate 
Becauce WHev you'ke on drags, 
especially Acid or MusHrooAs 
Man everything Looks weikdD 
and seems to have Peep 
SIONIFICAWT MEAN INO. 
About that HMe 2 was geltive 
Some AtteN tion ard people 
were sayiwe ,t OH,Z Do 
ANYTHING +o Be ina 
PAOVIC, Any thik 
Vebradinofs’ 

rs veall4 Wejrol the way 


wm Tune as an 
D. in’ Submit tome” 


To 
0: 


dhen it startd patting & 
OUI PI 
Covered SCRE, ING? 


T keep seeing sex ual” 


yelationships “as BLACK. 
Always Ltading +5 Badness. 
Ad the time Ld been thay 
M4 Bordage “Scenes 4 
SEM ‘Scene y the vesviris 


yery Ute interest Nov- 


the lene version Saris owt 


in Outer Seace then it 
Comes Anww +o aT V gereew 
Where There ave Uitte giels 
ona telfvisiow Scveeny 
pretty Cttle giels then it cuts 
Jo SLenes Proms Movies on X 
where pretty EHle giels are 
Fain G off reir clothes. 
then it o facts jnte SEM 
and BouDage ava gelling 
weirder and Leider Hill i45 
just Uk= DEATH, Death, 
DEPTH. the Pile tt 
4g bunch of difrerent prajeuts 
Stuck together But fre 


ACID DEBTH ove 
was made for These Aord 
Pravtfes somenwe was lavive 
ry Mew YOrk. Lots of Aud 
Pacties and MugphRoo pertiss, 


Kern fucked up 
Photo: Friend 


peeple ave willing to oo 
anything to 6€ in a Movie, 
Sod thought lets cal] ft 
SuBmit +. HE, lets 
See what people will do. 
So then it woald Just be he 
CameraMan al Ove 
person oe 2 people ancl it 
Would all ve people who . 
wanted 40 Be ja it. And 


remihded Me oft,. oR 
WHATEVER. 


they would do Whatever They : 


But L Still vied +0 Structure 
it $0 it Does go from 
Pretty - HAPPY GLaMouR 
Niceties to Like into 


°K + Baapp t DEATH. 


The Acid Death version is mare 
Defiaite becauce jt does 
glavt with Ute giels on 
TV and tre qudience arel how 
we lok a4 Uttle qiels TV 
and then how we see glimpses 
of Nudity and re we 
come intevestedin Se, 
bes after we apt ree) 
that we become jaterested 
In Some nN’ ni - 
ye on Parry qe ae 
+ into Some S&M and 
atter ve pt Heed of thet 
we grt into Deetth aud 
aftey we get tived of tat 
we get into MORE 
DEATH ad MORE 
DERTH and MORE DEATH 
and then here's Nothing Lett. 
T's Uke an obsession with 
excitement. We are 
initially Taught that THE 
Excitement 15 SEX and 
after you thw then chat and 
it gets BoRwo -trere’s 
VIDE Sex. Why do you 
hivk feopl® Like Yualeot Movies? 


nA 
Kim Gordon in 
Veath Ualkey 67” 
Rkevn Video Por 
Sone Youth 
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A Mystery Girl Cfrtend) in Unveleaseel R Kern Movie 
“Blond Murders” 


Ths Kind of the game wing with 
Rignt Side of at Deain y alunys 
Lanting More, except he andieace 
gets to Fi ina lot of the 
Blanks On tnis owe, It 
definitely creates 4 visual 
Me®D jn your Brain. 

L Guess its KiWD ot ARTY, 


C6- OH NOt HATE 
Art? 


RK- Well what is ot 
Act Now will Be Artin 


10 years. wal 
CA UoH) ™, Wal ay aay 

wat war SAE 
wa wa" BAL 


C6~ Technically, EiMGEReD is 
the Best Super gs FilmIve 


Seen— 


©11es 


K- “Cause it was edited 
ow Video — 
CO- $o tell pe He Details. 


RK- Well I shot it i» Reu 
Super $y L hed to Rent tus 
Ni20 Crystal Arive Camera 
Foam Super &- Sound in Bastow. 
L AA sonad pith a Magra 
because You can't gat Bw Super B 
with Sound Stripes. Theat 
went to This otrer place in 
Bostey Where 4p really 
Gard tvansters te video, “Then 
synced wp the video et sound 
which had also beew transteval 
and edit it ow W4" video 
cand L had wever edited om 
video Before and once Lg 
it Dovn it war real easy, 


Its great dove video editing 
because with Sper editing. 
eure Lookin’ at nis tiny 
yiever and you have M* sense 
af re Fime , how i+% 
Movie in ti Me ) the 
Rhyther and in Video 70% Can 
sit Deve and Lead the viewers 
eye bal Wherevey you Wawt 
to. L can do all that 
Exsen$tein Mowtage stntt, 


CG- What Are your Fatave 
Prodecrs ? 


Rk-~ eck is | 
NT My ext project is jast 
Finishing ais Pegi’ 
De there's alse tury other 
Movie I started aking 
ArOUWD Hee Same fime called 


ee & V ! fa Carernnaw 
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Where Dwas... welle= ytknoe 
tknow You Keep wanting 
jhings 40 Leok More and more 
Real and the Submit fo Me 
Gulf was coming out where 
re people werent really 
SuBmiffing. because CY wanted 
to be ja pre Movie y they 
weren't doing anything Yunt 
they didnt fee! uncemfoctnble 
doing $0 L Stavited Shooting 
his Evil Cameraman where, 
x shot 3 sections oP this) 
Where it would $¢ some giel 
and M2 and the Giel woulde't 
know what was Jonna 
happen and L would just 
basically +Ur4 dre camera on 
and start doing stu +p 
‘em, +yin ‘em up 0° 
WHeTE yer And Keer 
Changing angles which Is 
really lard to do ‘cause 
Lim iv due Whole Movie+ 
And I WAS gonna rand tid 
do the M4. Down tow 
Filey Festival and gay it was 
Submit toMe and T kno 
it would-ve really upset 
Some people Because thert 
was No way you couldnt 
Say it wasn't Misegunistice 


CG-If Superman and 
Sesus Christ got in a FIGHT, 
whe would win? 


RK~- Superman definite} 

P: Yo 
He'd kill Sesus, he’s too 
Passive. 


CE~- So he do we eud 
this, How do we end 
this interview ? 


RK- UWDer GRowDd Fins 

are DEAD, think of 

Something else todo folks. 
jo) 
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Photo: Tom Turner ©'S6 


FILMOGRAPHY 


GOODBYE 42ND STREET 
(1984) Color Super 8 Sound, 5 Minutes. 


THE RIGHT SIDE OF MY BRAIN 
(1984) Black and White Super 8 Sound, 
23 Minutes. 


THE MANHATTAN LOVE SUICIDES 
(1985) Black and White Super 8 Sound, 
35 Minutes 


SUBMIT TO ME 


(1985) Color Super 8 Sound, 10-30 
Minute Versions 


YOU KILLED ME FIRST 
(1985) Color Super 8 Sound, 12 Minutes 


FINGERED 
(1986 — available 6/86) Black and White 
Super 8 Sound, 30 Minutes 


SONIC YOUTH: DEATH VALLEY ’69 
(1986) Color Video, 5 Minutes 


NOTE: All films are available in % and 2 inch video) 


Noto: Marta 


Some person calling himself Christian Gore, sent me a check 

in the mail for $50 to write something for this diarrhetic crudzine 
of his. 

j After cashing the check, I immediately went out, bought 5 bags 

of dope, took a bus to Long Island and resold the shit to some 

4th graders for $20 a hit. I think they liked it. 

Who puts this thing out anyway? Rich Commies? Trotskiite 
thugs? Everyone agrees that this magazine sucks, but what 
should we do about it? String up Gore and Seewood by the balls 
with barbed wire and flog them with copies of the Communist 
Manifesto? All the comics in this shit rag suck. But nothing beats 
“Punk to Ponder”. Somebody please lock up Jello Biafra before 
we all gag on his elementary school insights. This man deserves 
to be locked up. It would give his martyr complex justification. 

O.K. so you've finally discovered there's something better to 
write about than how bad an actor Sylvester Stallone is or what 
an embarrassing, cliche-ridden assault of regressive stereotypes 
films like Indiana Jones and the Temple of Doom are. (Most 
popular video of the month - bleech!) After exposing myself to 
this imbicilic excuse for entertainment, | now know the true 
meaning of the word fascist. Films like this shove prefabricated 
notions of boring excitement at you in a non-stop orgy of stupid 
thrills designed to keep you from exercising any creative thought. 
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ty SHIGE 


ASEAN] 


This is what fascism does. You are not encouraged to develop 
or solve problems by yourself. They are all invented and solved 
for you in a mosaic of violent bombast. Unlike real life all the 
elements in this film are cartoon equivalents of good or evil, 
masking racist assumptions regarding the character traits of 4 
Oriental people and sexist assumptions regarding the nature of |} 
women, demonstrated by the imbicilic antics of that suburban 
housewife buffoon who was masquerading as a lead actress, and 
the lame dialogue lifted from an old Terry and the Pirates comic 
stuck in the mouths of every character with slanted eyes. 

Cretin slime like Spielberg and Lucas think they can get away 
with all this regressive stereotyping of Germans, women and 
other foreigners by setting the whole thing back in World War 
Il which is supposed to make it safe, but it just doesn’t work. 
No matter how hard they try, Lucas and Spielberg can’t alter 
the fact that in the real world the rest of us are living in, forty 
years of systematic annihilation of these regressive stereotypes 
has rendered them impotent to all but a few children like 
themselves. Just because we have a senile liar for a president 
doesn’t mean we have to emulate his mentality. 


Yes, Underground Films do exist, and as we who have been 
suppressed by the indifference of the bastards in the clouds are 


well aware, there have always been alternatives to the bubble gum 
of the mind peddled by Hollywood and Europe for our 
consumption. And for the time being our capitol is in New York. 
Ironically as the center of our mass print media, The Big Apple 
vomits out more pretentious film magazines than anybody, but 
they’re all written by narrow minded whores in starched shirts, 
so don’t expect any coverage of the Underground in the pages 
of the American Film, Film Comment or the Village Voice. 
Underground films are only available by mail from New York. 
Since they are banned everywhere, they are almost never seen 
anywhere, Everyone is afraid to show them. The root of 


conservativism - fear of change - is a form of cowardice which 
afflicts nearly everyone in the 1980's. But we don't care. We'll 
be laughing all the way to the bank ten years from now when 
the historians are sifting through this decade looking for 
something exciting. It’s just a drag having to wait for them to 
catch up. 


My cat has leprosy. 

As I watch the roaches crawling in by bed, I'm wondering 
when I'll have enough money to finish the film I started a year 
ago. That it should take me a year to finish a ten minute film 
due to lack of cash bespeaks the ignorance of a world which 
could vomit out diseased fungus like Blue Velvet. 1 suppose I 
should be grateful the air conditioning in the Waterly Twin 
Theaters drowned out most of the stupid dialogue in this 
Jummox of a film. If this is avant-garde, then Pee Wee Herman 
is Rambo. 

“Ok, so what's going on in New York, conceited, self- 
promoting transgressor?” you ask. 

At least five fatally overdosed 4th graders in Long Island paid 
me to give you the answer to this monumentally irrelavent 
question, so you better listen up, schmuck. I know it means more 
to you than it does to me since I've known about it for at least 
2 weeks. 

We had a festival down here designed to show off as many 
of these despised films as possible before the fire marshals could 
find out, and even though the whole shitwagon was put on by 
one of the slimiest assholes I’ve ever known, Ela “let me tell you 
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a lie’ Troyano, I guess it deserves mention, especially since all 
the other film mags turned up their noses at it, not entirely due 
to the stench of the Hag’s lies, but to their own leprous hypocrisy. 
Forget that none of the filmmakers involved, 3 months later have 

to receive one penny for their labors, at least it got us a 
centerfold in the East Village Eyesore, everyone's least favorite 
newspaper. 

At the ‘86 New York Film Festival Downtown all of the boring 
and unclear films got the usual polite applause. Then they 
showed my film, Kiss Me Goodbye, and some people in the 
crowd began to produce hissing noises which pleased me since 
to get any response other than polite applause from a group of 
art fags is a major accomplishment. 

I think part of the crowd hissed because they thought it was 
“sexist” or something, but I'm only guessing. When another film 
(Girls Can't Help It) showed two dykes castrating a peeping tom, 
everybody applauded, showing what hypocrites they are. 
Afterwards, the director's girlfriend gave him an award for 
making it. 

John Spencer of Pussy Galore caused the most controversy 
by showing PUS, which half the audience was screaming at over 
how much they hated it, demanding it be taken off, while the 
other half screamed for it ot be left on. Thanks to the retarded 
prciectionss. the bulb blew out on the projector, and when this 

appened there were many happy cretin faces. Naturally, it was 
the best film. 

Black Cat Tea, by Marzy Quazar, also elicited a chorus of boos 
and hisses from the crowd, simply because the girl who made 
and starred in it got bitten by a vampire, played by Monte 
Cazazza. How shocking. By now the only clear indication that 
a film had any real creative merit could be determined by the 
number of disparaging snorts it produced. By the same token, 
the more boring and aimless a film was, the more pleased 
applause it evoked from the snob crowd. 

Tommy Turners trailer for Where Evil Dwells, based on the 
Ricky Kassos Satan Teen Murders, was badly shot, sloppy and 
out of focus, distracting from the impact to the images, which 
might have been interesting, especially “Baby” getting his eyes 
gouged out. I was especially amused at the naked girls strung 
up and the sight of Joe Coleman biting the heads off live mice. 
A bit like looking at a moving Bosch painting through a blurred 
kaleidoscope, the overall effect was annoying. Tommy got an 
award for it anyway. 

Rat Trap was mostly out of focus and sloppy, too. 

I received my annual award for putting up with the late 
Troyano's bullshit, half of a 50‘ candle. Next year it will probably 
be a piece of string. 

New York is now dead thanks to all these assholes who closed 
down all of the good clubs and ruined the ones still left. Blame 
it on the greedy landlotds, pig cops and our corrupt mayor, 
“Beats Me” Ed he 

Tommy Turner did a performance at the Cat Club and threw 
up onstage. Then he set himself on fire accidentally and fucked 
a skeleton while people trampled on the flames. I was a bit 
disappointed to hear the bouncers didn’t give him their now 
obligatory beating-for-the-paid-talent, but you can’t have 
everything. G.G. Allen went onstage, took a shit, threw it at the 
audience and got beat up by the bouncers before being thrown 
out into the sidewalk in his jockstrap. The Catshithole then fired 
the guy responsible for booking these naughty acts. They should 
have fired the bouncers. 

Evil Hag Troyano admitted, in her own words that she was 
“a piece of shit” to me at her festival, promising to give me my 
print of Totem of the Depraved after a three year wait. A week 
later, she changed her mind proving what a liar she is. If I ever 


get it back, maybe it will be seen again, but then I probably won't 
want to show it. 


Photo: R. Kern. 


Nick Zedd with his fat girlfriend, Sue. 


This Year’s Enemies 
Jim Thirwell’s girlfriend 
The Insect 
The Liar 
Carlo “The Worm” 
The Ostrich 
Bilski 
Paul “The Rat” Brodbeck 
Maggothole 
Jack “The Weasel” Waters 
Marla Lipschultz 
The Cat Club Bouncers 
My Landlord 


The Year of the Backlash 

In 1986, The Cinema of Transgression provoked a viciously 
reactionary backlash from several surprising sources. Right-wing 
art rags like CineAction, Snack, and the Funnel Newsletter 
became ventriloquist dummies for the movement by publishing 
articles attacking it, and played into the hands of the filmmakers 
they maligned by giving us more free bad publicity than we ever 
got from the Voice. Also playing into our hands by proving how 
narrow-minded they are for not booking our films were the 
assholes at The Collective, ABC No Rio, Bleeker St. Cinema, 
The Kitchen, P.S.I., Millenium, The B.FV.F.,, and The Funnel as 
expected. (All Filmmakers should be warned to avoid ABC No 
Rio, whose director, Jack Waters, has gained quite a reputation 
for stealing their door money and then lying about it.) 

The rigidly conservative Robin Dickie at The Collective is now 
the movement's worst enemy not counting the rotten Amy 
Taubin, “Ostrich” Hoberman, and Howard “The Monster” 
Guttenplan, all narrow-minded fossils in need of retirement. 
Monkeys of a conservative age, the Ostrich Squad will be harshly 
judged by history for their cowardice and soundly forgotten 
when the time comes. Because of their exclusionary booking 

licies, many of New York's most important underground 
filmmakers have found themselves starving tb death this year 
with no money to live on let alone make films. The New York 
Council on the Arts has also turned a deaf and dumb ear to our 


On the other hand, Tessa Hughes Freeland in N.Y., Mark 
Shreier in Michigan, Debbie Shane in Boston, Steve G: agher 
in Buffalo, Chris Gore in Detroit, Barry Stolz in Florida and Jor. 
Killough in Ohio will all be remembered for their bad taste and 
courage in enabling a group of filmmakers whose work has been 
blackballed everywhere to at least be seen and talked about 
somewhere. While N.Y’s orators and critics turned more 
reactionary than ever before this year, many friends were found 
ourside our borders when California's Rough Trade, Ohio's 
Alterantive Press, Detroit's Film Threat, Atlanta's Low Life, 
Florida's Suburban Relapse and Mark Shreier’s Ann Arbor Film 
Festival all stood behind the Invisible Cinema in spite of massive 
indifference from entrenched quarters. It is they who should be 
remembered for not backing down to the forces of boredom and 
timidity the way everyone else did. 

As filmmakers, we of the Cinema of Transgression must never 
forget we're at war with everything Hollywood and the 
established avant-garde stands for and it must now be obvious 
the latter will never forgive us for being a success outside the 
realm of their limited structures. Fuck them. 

As filmmakers, we should be commended for not giving up 
in the face of such total hatred from everyone in power. For 
continuing to make films in spite of the “alternative” power 
structure's total indifference, Tommy Turner, R. Kern, Richard 
Klemannn, Bradley Eros, and Aline Mare, Michael Wolfe, Tessa 
Hughes Freeland, John Spencer, David Rutsala and others 
deserve all our support. They just keep making films while 
everyone else wallows in bullshit. 


More Great Films Banned From The Collective, Milleriom, and 
the Kitchen 
You Killed Me First 


Go To Hell 
Kiss Me Goodbye 
Police State 
Pay To Live 
Girls Can't Help It 


Festivals: 

All film festivals that charge “entry fees” are just scams to rip 
off the filmmakers. All festivals should pay rental fees the night 
of the show to each filmmaker whose work is shown, out of 
the door money they collect. No filmmaker should be subjected 
to the indignity of having to wait weeks or months for a check 
to arrive in the mail. This insulting procedure should be 
discontinued immediately by the N.Y. Film Festival Downtown 
or else end the festival. 

OK. Pinkos, is that good enough? Tell Karl Marx I could use 
another fifty bucks. 


pleas for financial assistance to its eternal disgrace. Lk S = = ADO 


Film Threat 11 a 


oS} SUB 


Per i 


= Sis a ere befove you weve 
p released jn the 0260's. They wostl 
MLL dealt With ProPoGauda or elicit Nines: 
Why can’t they Make Movies Like this 


INST G! i 
inst SHOWING, pp BURLESQUE 


ROAD SHOWS 


had DON ADULTS =. 
a < es ER omy 


CHINESE STRIPAROO 
HOPE CARTER! 


Wy FRANKIE LACK! 
“TURDAY MIDNITE 


REVEL 4:2 €L. 2340 


Dd 


cup pings compiled From old news papers and 
contributed by C-S. Tones. Inclading- 
Feenags Mother on the Gack of Huis Mage 


DETROIT’S ONLY 

Real BURLESQUE F N Uj 
= s Cont. 11 A.M. to 11 P.M, 25e 
SCREEM, ADULTS ONLY 

g \whly = = 


BRIDE 


anal 


st 
Ke ..who wanted to 


select her own 


% SAT. MIDNITE JAMBOREE 


CONT, 11 A.M. to 1 PM. 


j J gas 
2 . o 
| ee 
F NS based on Gregor Ziemer's , ari nance KELLY = oar HENRY 


U) ita book, ‘EDUCATION é ARMER + wets WRIKON 
. 7 Gros MICHAEL + «0 
FOR DEATH’ va BIRELL © a0 WAGEL = sue BAKTER 


Plus "LADY BODYGUARD" amonoonan MW = 
HODIE ALBERT © ANN SHIRLEY I's a 
Thrillsation! 


eo TO WCE FOR STRANGE LEGEND ] 
ey OF A STRANGE LAN , 
‘SHAMEFUL PROFIT / ie ¢ Dt ge 7 Ann Corio 


CH: 
UNBELIEVABLE fh) 

PICTURES OF A “THE 
THE MONKEY } , 
WORSHIPERS! roy t 


11'S POWERFUL! Wey 
. t VE ae Chas. Butterworth 
IT'S DARING! Wass 3s Brareay 


Recorded Over ho PHonE |- 19-87 
ci STAN 1S . 
bpteel vii @ wrs cag On 
LyDia Apc: Im Wateine wrestuxe 
UNC fom MAdISOn SQARE Gardens 
& | wisi i uaS TREPE, because ny 
FavoriTe WReSTIER BRET the Hie 
Aan Harel is 1KE only BO Bue aaay 
From ey House, . Hrd tHE Closer T 
Could get To Him the Better I'm Ge 
1 woud Fe ‘ beh Pepa 2 TW 
have te Sete E ’ Boob 
tuBe lve fro MS.G. : 
6.6. 2 ATE You Drintin' Any 
Rite noe 
LL. 1 Dow deink.. 


C.G.: You Don'T aRink WHAT dO 
Youdo.-¢ 


Film Threat 11 


LL!) don Drink and | donttdo 
Orugs ‘ 
C.G! You Don'T do AnythinG? 
b.b: thats OND possibile 
(hat [ve GUT out OF my Life, 
| nOuPeT Sef tAAT | dol 
Do Any TRING lust, Becduse 
\ cont, do Thee 
C.G@." You reLvaTantty StARTEd i, 
‘ThE Witd WoRLp of Lydia 
Lune’, a Nick Z50d film, 
hE SAys You TUckeD hiM 
Over, whats Yarr Scory 
Ub: Its A PiEce of Fictin’ 
SHE that Nick Zedd ... 
Cpnose foe BHO JUST LilminG 


MG WALK Aound ib Wasa’ T 
WEGN'T tO BEA film, He Was 
like, Doing a Stinky Home ME, 


Peasonatiy I feet fes thE” 
ST film me WEST 
= How év ink. He's 


A. Brill iAnT Prilesopher, 

a uri Ee - If Hed Only PER 
Sue 4DAT ¢ Foréer the Fins 

‘Cause | DesPide Ws fides. 
the Title is tHE Bast W-AcuR- 
aye tle Ever. it Wacwe 
meant for feLease, | Hea 
he Just Used Women as Usuat 
£0 Support Hinsele, | CAN Un- 
deRsTanD ChAT Concert, Bre, 
aay Further ttn The... 
CERTRINLY DONE, Endepse 7 
aNd I VK. Tha Auypre, 


ALL Photos In this Section QUITS O/9f6. 
26 ©1987 R.kevw 


L.L. colenmnat,, BecAse witt 
ReUGION you Have xCroKe 
buT vith Gotern ment you Qwt 
Houe A CAOICE . WKH REL uy 
You Can ChAse WHlen Foy j- 
SION You Wane, Bub, ww tt H- 
QovernMent: Youre foray 
Fucked » | Don't Beliove 
WW FeLiGt@nand J dove 
necessrrily Believe in/ 
the Gorernhent- Citron 
hi the Lesser of @ Evig 
dent Believe w fee 
ater Life. iit 
C.6. You Starrer CD Lidia 
Lunclt Venicles, as R- 
Keen pub It,4> You 
ae erate 
SHU av Acting. dD 
You Prcpane ttn Jove, 
Pole.(D 
iW LL. E tain w/ He StA2 Feo 
\\ D® yeas, € we Atuays 
acted Lite thal Te 
vasut remy MALT con- 
sider. ACTING it was Nore 
LiKe ATi tude “Dich 
Side of MM BRAIN” WAS 
MorE FEMALE , ORE Lite, 
Arcee 
WAs mEOnT eee Reece 
SAKQ, ACTION-PACKED, 
to Ger & Docunestatin 
at a CeRtAn Atti TUDE 
oR A cErTain PHILS 
But tSDsere ares 
AiDeS oF tHe Same Cofn. 


WhO mtTene® te view (Te C.G! Do You ThiNe tHar 
oa fl fominliseS HAGEYOV? 
C.G, Go they Shove Try LO Ste Cabs Losemscren prose wees) Anyway 


‘er CompLinentary CPEs . 
mY FOVORILE fucking— 
+EAM is On _WRestlirG— 


ike ME’ ss eick 
ia eed DEATH TRIP Rite Now $ iF Have 1 
TiN of Mose $ GO foR— go Wat iT DEcause 
the REAL Thing, inSthAD Sar, Im cooing Te have A 
oF Sone Body tHALE mAHING z Attack ‘cause ITa foR— 
B Film That DoeswT Bart \ = = ete HeaeT Poudarion. 
C.G. IF You Col? E4 inate s’ SY C.ger Lumerrany pac Som 9] NO), 
GovemperT oF FeliGIoN nO. You GOLTA 
0" nT eli qe tee 49 


= whict WOLD You ase? 


Film Threat 11 27 


LiL: Cascaunc atrennon] 
DoT Stop Now wae 
EniNG-. Cour, CANE Hea 
you THe Tira! Leup 
Wha 7/2 


C4: Cs on anual $U Hare 


by FEMINIGTS 4 


L.L. NoT PEAL Feminists 


nO, Becavag tHey peal 

{ze wierd Sane 

exAercy > Tie 
Teor 


Gnd G):, 
EXPLAINING tHe Fo. 
mate PheNoMenaS 

ZEEMCAN tHe Word FEMIn- 

Tt IS A& Mit-Inger— 
preted As any other 
Fucking C ory . 
you Know, {LF con siDeR 
ny SE AT ROR 
FEMinl se, DECAMSs 
jm DemAnD 'WG—WhAT 
juwre as 4 NOMA, 
R Libe@rAtion Thar 
means wakt You WANT” 
No MaTr&e What The: 
ConS @Quence to Any 
OMe Else. awmas 


CG. (AR) COOL [+ onaosso 
exraasis eae 
Fa OS sue Ha rae] 


DO You WaNT to Cae 
me BACK Ao We CAh Get 
& bE tTER Connection.> 

Lis Yeah, BT. LFF cose 
you bACK j+'0h Be IN 
Live on HOUR a€TeR. 
WRrestine— 

CG! O.k., Lets Do tHaT, 
then... - : 

bu. cALh You Back (tv 
on tour sof} CN fine 


isty TS ConveRsatio 


C.G! So, WRErt Lng was 
A Qinte Lon Ser CHAN 
You THougt; - bust 


Film Threat 11 


Lib: Hele, #5 A Long mite 
OF WrésTuNg -3LE Lene 
Ld BIG Lace 

Fer] B T 
fen soareinc yee 

Enct Orher.. Its sone 

The enjoves ev. 

er Since i Was fA fi 
Gir» T dow Ting. 
Tt VET GON) out oF 

tto 

C.G: ThET- Sounds 6eeat 


LL: So, Baqeto THe lsc 
Quéation You AskeD NE, 
whict T haOn'T ebabeeatey 

- Do Fenivise HATE 

2 TE thine TM ok 
Feminist beAise I thik, 
Feminism EQUALS [Jeep 
LBerkTion quays FE Eom 
and FeeeDon Equals tHe 
Rive to Atese,. Noa, 
IST Becdise of & few 
Choice LOND MoUtheD, Suan 
ASSAniNE, UPCICHT NoKey. 
WhO CALL THEN SE sy es 
Femi bébieve jn) - 


Censorship wlhter is 
Biggest Crok-oF SHf 


Wi 4REadow ond tH2T Meds 
Every Body Gen fo CHooue 
ultes THEY CRIA!” WAND, 
Do, whict 16 


2 


WhaT Im Fou, Eapecii 
f NesRe & Miconity Sol 
WaQ op OTHERWiae - 

L.L; (emmure) N@, | wouts Say 
ter TRUB feminists 

DonT HATE Be ,it6 Jus 
THE UpTight, Frigid 2typa 
peerrea 
" i») 
tAAT May, Fostee a 
ce Ye InsT Ree 
M Wis Don'T pREAe. 
Re To, CrTeqORIES , CHoxey 
Wel JusT Cage the Le- 


ho + OF Course, NO. 
fetes ME, WhAtS ‘there 
B HAT, ChRia..-. 


CG: I cont Know, T waS 
Going To kok. You Why 
Peofte tink Youre. 
So GREA— 

CLs What People... 

C.6: Wem,.. UKE ‘FeRCed, 
Exposure’ MA6AZIue. 

Lib: Did You WER, ; 
tHeir MacAzine .--@ 


Lek. and Sally Yen Yo 
in"Rignt Side” 


Then Youle Knows WAY 
CG! Veal, ..[omwaer asronr] 
Cin: STF mean, WhAt's The 

peTSioNn --- 

C.G: There You S0-- 
Lu: Ltd not A MaeTee OF 
SrertNews, irs Jue 


Beine Ab SoLUTE 
Conperl Tiow for WhaT 


(a Try ING- to EXPEND 
Upon, whic 16 femaye 
SEXUALITY AND THe 
PSYCHO -Logy Of IT. 
Its Defects Fludc= 
Upe-, tHe intaicacies. 
C.G: WER, mayBE . theres 
NO-Ong wit Ad BIG Q 
Moutlt 43 You / 


LL: Seek tHe Out AnD 
then 2LA Borate UPON 


IT. 
~ LiKe TRAC] Lorps 
- ba be, But Shea 
So QTuPid | Thi 
tir... 
L.L: WEN, Thats AB Solute hy 
RITE... T Say ening 
tisees NO_CompetTial 
Foe whos 7 
whic is - “I i 
LIpE AFTaR PoRK 
So CalL€p Quoted on 
the CovEr of A Contam 
Magazie.. 
CG: Do P 
Be wer to De- 
LL. SOF thine THe die. 
4Acr ENough when I'm 
Co- OiraCTING- w/ Rich- 
AeA, what Ji Ths 
SA athe Toa cf 
TL, don'T WAVE Te Make 


Point» L TH thay 
We have *HE PERFECT, 
workine RetaTious#iP 


hat L wan # WANES 
Mat hue Thine. 
fave eNougit InFLueNCE 
La The Film That, Twake 
n/ Ricard CHAT aiee 
i oo 
Srstis cast iT Dict 
ing” ; 
Tes As ie You 40 tate 
Ce. re oe @NTROK Oiler, 


tHe PrOdecw. 

Lit, Ne@.oBvicusly— 
iTs A TOTAL eel 

Cy “TetL NE AOUT ‘Submit 
to we’. 

LiL, ‘soBmue To Ne’ is ThE 
eyiL CAMERA MANS WORMS 
eve Wert sete 

Ople In (Te 
bees To 40 WhatEveR 
een Kd oF 
MASturBaTion 8 
ove MasTeR = R. . 
EVERYONE Assunes tHe. 
[oan tity - Posi TION whey 
They Fld tHe Most —> 


STIMYLALING- Or PrO- 
VACativé to THe. A 
Dealing w/ MSturBaTion. 
JST Piks TO JACK: 
FN FRONT OF Kid: 
arD KSIN. 
CG: You Do 2? 


LiL, DeEsn'T everybody 2, 
Mean, CMTS WhY 
its caep ‘SubMIT 
To w@ 2 t Uke IT Be 
cause of The ATI Tag 


BC.6! Ute... 


BichhrD AAs WEA Fry 
tn@. T Mee tis cold 
CUNIcAL HaRD Eve: 
Tes just DIFFERENT. 
dQiv4 IT FROKT OF 
r THAN Doine— 
(é WN FONE of Every- 
One else. He's JUST 
So CooL # résePVEO 
nO IW ContRokana 
T. Respect thar iy A 
Ma Since -L Kew So 
Few thar are. 
CG: wor Are tHe 2TaADese 
Lines You flear fam Guys 2 
Lu. AleyeR Say mayttting 
tod. They Never 
£84 To Pick ME UP! 


Cg: Aré They AFRAID 
OF you . 
LiL: No, I evesa They Just 


Seno Me DirTy eters 
in thé Mail STF think 
Im A Very LiGeRAteD. 


UNdERstAndinG [ndiv= 
TdUAL, WHATS THERE TO 
\ Be AFRAID OF 2/ 
' C4 Do You Euer é6t Di 
letrers IN TE NARS 
LL: Sure. DoT Yout 
T get Hate 
Mail. WAAT Kind OF 
letlers Do You Set? 
Libs Syery tine FROM PEO. 
pre SENOWS ImpRints 
OF Trir Cote £0 re- 
QuasTs fRom Prisonées 
ty KU SorTs OF StrANGe 
& Provacative oFFerS, 
CG: Do You ANSWER youR 
Maile 
Li 4S StiIMULA TINE 
EnOuch , Yea... 


CG! HAVE You ever had to 
DeAc with My Kn 
of CeNcorshiP 2 

Lob: Nett, forTUartely 7 
have paid Ae Bu ir 
AtTeNTion DEAD 
KENNEDYS AND" Pure’ 


Film Threat 11 


29 


Magazine , They felenT 
come ‘This Far EQST eT. 
MO als They Haven’ 
Cone tHis Far Unpea— 
4RowwD YeT- Lm Suge 
HtEy're Spying ON Mee 
Rite Now. T MeN, 
Tey Came REeAuy 

You FoR Your Atritupe 
= NELL,.. thEY Can). 
I evess Ttey-ll 9ET 
ArOunD to IT bot, ve 
uLLy prePAReD Ny- 
Seif by oo, x 
Lit vontly § NRITING— 
SPEBHES PERTAINING 
to Tiis Very DileMnA 
whict Im so DOUBT 


Backlash Fem tee 
pRobaBy By tHe Ent> 
of The 905 #5 Gong 


So THAT 1M Wel TING 
oR thé Fall Ded 
exacry w/ tHe CLR. 
AnD tHE SPYING of OF- 
Ind(viDvAls ae CHRON: VouTing 
le fy thiS Country. 
CG! WhEre Do You St4D 
Pou'Ticalhy 2 
L.L. ZL susT pont Like THE 
SiTUation We'RE in Kew 
ts as Tf wE ‘re goin 
pace inTo TRE FD ear 
CYCLES oF Like tHe [8108 
We 1920's tHe 1950S 


E 1980's oF 
Ben after Ree 


Become Oy LeHiNG Pe. 
oesnove oT Ales 
Heaoe i? Ther ASS 
gun ThE Counter. [ts 
Afuckep SitUATiov, By 
whose frote 5 H1-2 Ire 
YouRs, HS Ming Tee Beiy- 
So Fuckin” PUSSYFACED Thay 
NoBody BaAnps 
Ho Gres 10 Coupe 


Suge 
DE Fire of I AbOur Ie OR MAKE A bie 
Furire «ATF have A elty AmOwiT oF FREEDOM. enouch STACEMER ORL 


Film Threat 11 30 


vEcone FUNG 
(SB ix THIS Rev To 
ae Hew You 


isa PACER $ite 
= 10s £. silos 
‘i eee Ss, rr tHe UI 
CoRSEANATIV ESN ids 
w/ APA ony 2 
be UNTHIN a UA hal 
eight indivi vals 
who Had iT So 

The Tos 


anly thile-« 21s. 

NexT GeneRATiON oF 

bee LES Ake Olerz 

a wee Do & 

zi com 

AbouT Fy hy 

2 wats one Mone 
thie On MY LIST of mutti- 
f€alovs Conplaints — 


C.6: F WUST dont THine 
var “TERRORISTS are 
ERY CaeAtive > 
think (® You FALL ial 
PLE You GET Nhat foo 
, but TF You Trey. 
Ea TO SpREAD SOME Sony 
oP DIBEASE In A Conan 
a et ‘THE COUNTY... 
+ WHat 4d You “Binjle- 
ey Age Lg witt+ 
LDS. 
C4: litoe Doinéeit? , 
Lit: The GoveenmenT, HS 
bs: onjous, Path 
to Spread IT te The. 
supVseSive. COLTUE, 
So-cAlep GAYS & ” 
Drue- 2 
CB! You thule det -D.S, 
Was StarTeD by The 


Film Threat 11 


Wios Mone SUBVERSIVE, 
thal DRug AdpicTs 
and tHOMoSEXUats, Acc- 
Ordine— to THe Golern- 
MENT. 
Ci, Tete ME ‘BOUT Youre. 
escapave w/ LUX 


To Uve in 
ip NOT The ABTURE, 
Ce: TF Yop OU pring 
Bae i Eople Fem 
ie dustin, 
WHo Would th 
UL: LeT me shine. 
one Ae eae 
SooTt who uséo 
> be an SVE -SPY, 
SHARON TATE. While 
Pregnant > And, 
Baycs, becdvse te 
Looks aud Acts juST 
Like My Fa whose 
Wome 1S AlSo LENAY., 
C4: LENNY LuncH 2/P 
bu fen You Guo 
him THAT., ie 


Lydia Lunds and 
Lung Leg in! “Fingered” 


C.Gi Le You quia 
4 Ee RBAGAN wnt es. 
EIN WeuLD Yo do it 
IN = 

LiLs La Do it W/ HM Burien 
@ FC. UnDeRcround w 


C.6: WHy, Don'T You Like. 
him 2 - PerScla! 
Die never Liked 
PrésideNT— 7 

Lt. The ConcepT 1s Dis— 
PICABLE ,A CONTrAW 
Diction in Terms — 
PrEsivent of A A Det: 
oerney poesn'T Maks 


CG: ler We'Re SRE 
SPONSIBLE, You woUldnT 
NEED Axy HIND of Goy- 
erNMenT 

LL: put They're NOT - They 
BRE stupid, they ‘RE 


SHEepUi ke Gp 
banc ¢ ts 


Eee 
slay The 


C6: Di : 
LA ge tar “hey kids... 


Butt thal 
filers" LUNCH TIME'S FUN TIME 
Las WHat Does Ont Smudt : 

oxo ed ae IN ') ~—_ = 

A lise where I’ve b&e, 

ASS. Ricked Tolsands 


of TinEs - : 
7.6: Your Currearr Bo) 
so i do OUELL 
LbyEy pon USE He 
Word 
th MY VocAbULARY- 
C.G: Wot Bg You Use. 
IM Your focAby Lary F 
U.ui To Describe WHeg— 
c.6; to AESCRIBE Nour 
ned CionshiP ny 


LL: Welt: Basicad 
Don'T thie Rod 


of Your. Bisihegs, 


and TL | ¢ t 
Deseube rity 
Don'T Like to Ves 


because thE Oiseos tin) 
Of My RELATIONSHIP 
FAR SuperCEDES any 
CAtEGOM You Coup 
Foss ibly (NDER- 
STAND — Im Screy 
CO SAy-- 
[editor's vote: .»' Dual] 
C.6: OKAY» UM. So, WATS. 
your N&xt ae Fro. 
sey ? F 
Li. Tie AdniHiL ation 
of EVERY Stereo. 
TYPICAL CLICHE 
the ANeriCan Society 
C©bLITERATEO by A- 
FSAALE Version of 


RAMBO aes MyselF: Lydia LuwcH and Marty Nations im “FiN GeRED” 


Film Threat 11 32 13 eee bb Re Morris 


Wandin LOT by Pave. 


‘JOHN WATERS" 


The Prince of Puke 


Introduction by Stevenson 


It is our pleasure to talk with independant filmmaker John Waters in this issue. 

Over the past fifteen years John has become notorious to patrons of coliege and art movie houses all over the U.S. and Europe 
as the creator of a spitting, bubbling neon stew of cinematic sleaze, sensationalism and anarchy, lacking any socially redeeming 
value whatsoever, resoundingly devoid of any professional ethic or responsibility. So much for a “simple story” and a “happy 
ending". Drawing some of the most agitated and vehement critical damnings in film history, young John matured into a highly 
resourceful director. Of his films, which he writes, directs and produces, ‘Pink Flamingos” is his most infamous with it’s shit eating 
scene, while “Female Trouble” is considered his best in some circles and truly ranks as probably the best color movie of the 
world. His most recent film, “Polyester” released to first run theaters, is by far his highest budgeted and promoted film, though 
hardly lavish by industry standards. John also surfaced with a book, ‘‘Shock Value", published by Delta, a highly recommended 
mix of his personal views — which he always allows to infect his films — a history of his filmmaking and interviews with Russ 
Meyer, Hershel Gordon Lewis and Divine. 

While John readily and enthusiastically credits his schlock influences such as Meyer and Lewis, he is if nothing else — even 
his loudest detractors would admit — original. It is the sentiment behind his films as much as the schemes and effects that packs 
the punch. His films are completely shorn of the romanticism and pre-packaged ethics that have been force fed to us since childhood. 
If tears are shed at his movies they are tears of laughter, and if you're not laughing then you're probably completely disgusted. 
It is the lack of these ingredients as much as the subversiveness. and irresponsibility of his work that produces the bone-jarring 
effect on movie audiences. It is as much the absence of the “‘believable sympathetic characters’’ we so clamour for — and that 
80 many critics mechanically base their criticisms on — as it is the presence of blood, visual assault and perversity that excites 
‘such a reflexive distaste in some viewers and delight and merriment in others. And while his exaggerated combatitive style initially 
appears to overshadow other aspects, such as plot, for example, the pure act of burning the sentimental waste off his characters 
and ideas and his refusals to candy-coat his scripts with “relevancy”, “fairness” and “moral responsibility” frees his hand; he 
strikes much closer to realistic situations than other filmmakers who must play to their audiences with second hand emotional 
Pathos, and hardly have the guts to handle these subjects anyway. He accomplishes ten times more with the belligerent bent 
of his stuff than other directors do no matter how skillfully or artistically they navigate within their narrow commercial bounderies, 
No matter how much money they have to make a film or what stars they have at their disposal. 
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Yet beneath the colorful reputation ('‘The Prince of Puke’), beneath the bludgeoning style and the exploitive explosive effects, 
lies a master of script and direction, fashioning subtle and understated hilarity against a backdrop of rollicking calamity — his 
films proffer with deft touches of dialogue and scene. Amid all the garish trappings (‘I hate reality, and if | could have my way, 
everyting | captured on screen would be fake — the buildings, the trees, the grass, even the horizon."), amid all the pink cardboard 
house trailors, the chicken-rape scenes and joke executions lies an exceptional writer . . . though he’s not above using the cheapest 
sensationalist ploys to meet his needs; “My advice to young filmmakers ", says John in his book, “‘is always to include plenty 
of violence in your films — it's an inexpensive effect, can disguise the fact you don't have any big stars, and it always gets a reaction.” 

Few directors seem to take the brunt of their films as squarely as Waters. How much they spend to make a movie seems to 
be their chief responsibility, and the ratio of budget to gross the main measurement of their success. But when you walk out of 
a Water's movie you wonder, “who the hell is this guy?" Like anything that assaults the senses, you wonder where It's coming 
from. But then John's more of a traveling camey than a director anyway, often appearing in person at his film showings, sometimes. 
with Divine, to talk with the audience. 

Extremist, radical as he is, John’s hardly what you'd call a liberal. In fact he gets most of his flack from liberals; crybaby humanistic 
liberal critics who deplore his enthusiastic screen violence, liberal feminists who deplore his depictions of women — if they bother 
to take issue — and even lesbians who were angered over his movie ‘'Desparate Living” with its lesbian elements. Apparently 
they had some complaint with his distorted contorted portrayals of lesbians. Well you just can’t satisfy everyone. The list goes 
on. These liberal groups with their sacred-cow causes serve as especially easy, appealing and rewarding targets. John shoots 
from the hip at conservative causes too, such as the frenzied anti-abortionists and suburban anti-porn neighbors in “Polyester”, 
and he hits the target dead center. 

Finally, John says he likes to consider his movies as American comedies and really it’s hard to imagine any other country giving 
bastardized birth to such visions. It’s especially pleasing to know that in Europe where John is quite popular, and in Germany 
pene: this is many a young film-goers first and most impressionable introduction to our Country. It makes me proud to be 
an American. 

| spoke with John Waters over the phone on New Years Eve, December 31st, 1985. He is sitting at his desk in his apartment, 


chainsmoking from a carton of Kool’s he has just stolen. | am lounging in my one room flat. 


Jack Stevenson — Alright, let's start if off with what new films 
did you love or hate this year? 
John Waters — Gee, “Godzilla” 1985 was mv favorite since I'm 
always trying to have a happy childhood as an adult. I love the 
color and I think Gorgo, I mean “Godzilla”, see, Freudian slip 
there, Godzilla stomping on buildings is my idea of cute. I liked 
“A Man Called Eva” which was a woman playing Fassbinder’s 
life. I liked “Mad Max, Beyond Thunderdome’, even though 
everybody else was disappointed, I thought it looked beautiful, 
I thought it was like a Fellini movie. I liked . . . 
JS — How did you like the use of so many children in that film? 
JW — 1 liked the kids in it. Didn't bother me at all. I liked. . 
What did I like this year? I liked “Streetwise” a whole lot. Did 
you see that? 
JS — Yeah, that was a great one. That double-billed with “Mean 
Streets”. 
JW — The scene where he puts the Coke can on the coffin was 
my favorite. 
JS — Right, that almost looked, that funeral though was weird! 
JW — Yeah, really! And I liked “Hail Mary’, of course, because 
I like to have holy water thrown on me when I go to the movies. 
JS — Right, exactly. You hit all the protests in New York for that 
one. 
JW — Right. So I think those were my favorites. 
JS — How about for the bad ones now? 
JW — Gee, the bad ones, you know, I hated “Witness”. I hated 
almost all the Steven Spielberg, I’m real tired of him, it’s like 
it just comes out of a computer. 
JS — Right, you said “The Color Purple” you were less than 
impressed with. 
JW — Yeah, it was like watching a Hallmark greeting card for 
two and a half hours, you know, I ELT. to land and sit 
next door. People feel guilty about saying they hate that movie 
because of the subject matter. 
JS — Right, it’s the socially conscious type of bullshit. 
JW — Butas a friend of mine said, his heart turned to stone while 
watching it. 
JS — Did you see “The Bride”? 

Film Threat 11 “4 


JW —No, I didn’t see that. I'm really not tolerant. . .I sometimes 
just don't go to ‘em anymore. 
JS — Right, I heard that one was just appallingly dull. 
JW — Most of the worst ones I’ve seen on video for some reason. 
Because the only things I can find to rent are movies that I didn’t 
see in the first place because they were so terrible. You know 
I just turn ‘em on for a while, you can’t walk out but you can 
rewind, return. 
JS — From a technical standpoint, do you think that video 
technology, being so much cheaper, will eventually replace 
celluloid? 
JW — No. Because people have to go out, people still have to 
0 out. I think it will replace, certainly, porno movies. I think 
they look better on video, maybe. No, because people want to 
go out and they want to see a big screen and everything. I dor’t 
think itl do that. The only thing itll hurt or it does hurt 
repertory theaters I guess. And it hurts, a lot of people, if 
ee debating whether to gp see a movie now people won't 
ause they'll say I'll wait for it on video tape. 
JS — Yes, you do hear that refrain quite often. . . If a financier 
insisted that you create a role for Mariel Hemingway in a film 
of yours, what would it be and would you kill the character off 
quickly, maybe right after the credits? 
JW — Well, I always thought the Kitty Genovese story should 
be Farrah Fawcett’s since she gets such good reviews if she gets 
beat up. Mariel, I don’t know, her in “The Mean Season’, I used 
to like her, I liked her in her first movie, in “Manhattan” I liked 
her. But then in “The Mean Season’, you know, all she did was 
whine all through it. You know, I think. . . 
JS — If you could make a movie starring all the sons and 
daughters of American presidents like Ron Reagan, Trish Nixon 
and Amy Carter. . . 
JW — Oh, Amy Carter's my favorite, you know that. 
JS — She's your favorite of all that crew? 
JW — Oh yes. Because she hung around with the Ramones, and 
she lived in a tree fort at the White House and I just think Amy’s 
great. And I think she probably has turned out to be okay. I think 
T would like to use her in a film a lot. She's my dream date. 
JS — Have you ever heard of Rosa von Praunheim, the 
underground filmmaker? 


Polyester (Photograph © New Line Cinema) 


JW — Oh yeah. I met him before. I like some of his movies. 
Divine's in one of ‘em. Well, Divine didn’t know he was gonna 
be in one of ‘em but he ended up in one of ‘em. It was some 
sort of documentary thing. I didn’t see it. I've seen a lot of his 
movies but I've usually seen them in Germany and they don’t 
have subtitles so it’s really hard for me to tell what they're like. 
JS — The trend in Holl seems to be toward these 
lumbering brain-dead behemoths like “Rocky” and “Rambo". 
soon it seems like that's all we're gonna have. Do you 
predict an eventual backlash against this sort of shit? 
JW — Well, I don't know. I liked “Commando” and I liked 
“Terminator”, so, I loved them, I hated “Rambo”. “First Blood” 
I didn’t mind too much when I saw it except for the end when 
he went into the speech, his moral speech. 
JS — Anybody-could’ve played his character, too. 
JW —NO! Nobody could be as much of a Iug-head. No one. No 
one can play it like he can. 
JS — Somebody couldn't help putting a little more style into 
it, even if they didn’t want to. 
JW — He is my most unfavorite movie star, most definitely, but 
has been for a long time. It’s nothing new. “Rambo’, I mean it 
was, no matter what you think of the Vietnamese they weren't 
that stupid, you know. I mean he'd be there and five hundred 
people would shoot guns and they’d all miss. I saw it though. 
I did not see any of the “Rocky”s. I saw the first one and that 
still has me reeling ten years later. I'm not a masochist, I didn’t 
go see the other ones. 
JS — The stylized violence of movies like “Scarface” and 
“Rambo” seems to run counter to the ugly violence. . . 
JW — Well, I like “Scarface” a lot, I laughed a lot in that one. 
JS — The violence was almost choreographed and almost like 
exaggerated on purpose it seemed. It’s a lot different than the 
ugly type of violence that used to predominate and was really 
more shocking someday someone's going to come along with 
a low budget movie and everybody's gonna be grossed out, 
another John Waters 15 years later. 
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JW — No, not-yes, once . 


JW — But once you could do it, it lost its punch, you know, its 
violence. I mean now once Hollywood did it it just sort of, I 
don’t know, once you've seen gore, you've seen it. It’s like porno, 
when you couldn't do it, it had some sort of punch to it. 

JS — So it’s like a time thing in that maybe it’s time has passed 
and we're heading ina... 

JW — I just finished a chapter in my book about that. I really 
think the Golden Age of Trash may be over. 

JS — Well that would be something to mourn for sure, and I'm 
sure you're the one to mourn it. 


JW — Yes. 
JS —Is it possible to go back and make a smaller film once you've 
hit so-called big time, you know, could Lynch go back and make 
another “Eraserhead” after . . . 
JW — Well-he’s going to go back and make something called 
“Blue Velvet”, I think, which is a low budget film. I think after 
“Dune” he has no choice but to go a little backwards cuz I mean 
how much did that movie cost, I mean to make one that costs 
more would be careericide, as they say. But, sure, I think he can 
go back and make, not an “Eraserhead”, not a film . . . | don’t 
know, I mean I don’t wanna go back and make a film that cost 
$25,000 a year, it’s, in a way it’s sort of stupid but you feel like 
Wrist te hon ae it’s like going backwards to do that. 
be stupid, maybe I should do that. I don’t know. 
You get to to the point where you don’t wanna go through all the 
a movie is hard enough but doing it for nothing when 
you's ‘te forty doesn’t have a lot of appeal. 
JS — Did you ever have any problems with censorship as per 
your writing? 
. - Well, I don’t know if I should say 
this pr not cuz I haven't seen the final product but “Esquire” 
asked me to review this Tom Waits record, and so I did. But they 
cut part of it because they felt that it was too much for “Esquire”, 
they cut the opening line which was . . . I think , I don’t “yaa 
I argued with them and then I never heard back andI ae 
check for the article so whatever happened, happened. 
they put it back in, I don’t know. But the opening line was, “ “Tom 
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Waits sings as if he doesn’t change his underpants daily.” That 
seemed to be a bit much for “Esquire”. Why, I don’t know, [mean 
what did they expect if they hired me to review Tom Waits?! It 
seems like Tom Waits wouldn't mind. I don’t know why they 
would. 

JS —It seems like most of these magazines want the unvarnished 
Waters. Your Man of the Year nomination for the guy who 
removed Reagan's asshole. That's pretty hardcore. 

JW — Well he saw it, he didn’t remove it! No, I haven't had any, 
most of the magazines, no, they don’t censor me at all about 
that, that’s what they want. They don't expect, if they hire me, 
to write in praise of Whoopie Goldberg and her family. Although 
Lliked Whoopie Goldberg, see | liked everybody in the movie, 
I just didn’t like the direction. 

JS — Which movie was that again? 

JW — “Color Me Purple”, as my mother calls it. A lot of people 
are saying that. I've heard, “Have you seen “Color Me Purple”? 
Not joking, I mean they think that's the title. 


JS — You've interviewed people before yourself. Arthur Good 


JW — Yeah, that’s one article that isn’t gonna be in the book 
because the editor said, well, you know, the whole book is a 
comic essay book and this one, I mean he said, I like the article 
but it just totally throws the whole book off. And he's probably 
right. And I said I wanna do these other stories. And he said 
well then one day we'll do a book “Waters on Crime”. I hope 
I get to do that one day. 

JS — Have you interviewed anyone else? 

JW — No, I mostly don’t wanna do interviews per se, because 
you know . 

JS — Except if it’s somebody you really . .°. 

JW — Yeah, I mean I can’t think of any, I really what? Not hate? 
Is that what you said? Cuz I love Pia Zadora. 


JS — Any people you just really want to, are obsessed with. 
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JW — Yeah, I mean I have no interest, say, in going to interview 
Madonna, 

JS — If you were the mayor of Baltimore what would be the first 
official act, maybe to abolish all sports from the city limits or 
something of that order? 

JW — No, I guess people should be allowed to do what they 
want. * 

JS — Right, consenting adults . . . 

JW — Yeah, I guess I would maybe open the beauty parlors for 
a day and have free hairdos for the needy. 

JS — Maybe have free cab rides to and from the beauty parlors. 
JW — Well, there are no cabs in this city anyway hardly. It’s one 
of the worst cities for cabs. You have to call them and they come 
a week later if you don't live in a bad neighborhood. 

JS — Or else go down and wait by the Greyhound Bus Station 
where I always catch ‘em. 

JW — Really. Are there cabs around there ? I'm surprised. 
JS — Oh, there was. I caught one, You're a collector of artifacts 
and momentos. I think any archeologist would be interested in 
your collection which I understand includes soil samples from 
Gacy’s lawn and the basement of the ‘65 Sylvia Likens’ torture 
slaying. 

JW — Well that was a recent thing. I got them, you know I'm 
sort of a, I don't go out and get these things, people mail them 
to me. You know. It certainly beats Readers Digest sweepstakes 
entries in the mail. 

JS — It spices up the mail. 

JW — Yeah. I'm a reluctant collector of it. 

JS — Sometimes an unwilling collector. 

JW — The worst was when someone gave me an oil painting 
by John Wayne Gacy which even [ had trouble hanging. I finally 
did it, in a very obscure part of my apartment. 

JS — But that’s hanging in your kitchen, do you ever choke on 
your food? 

JW — It’s not in the kitchen! It’s in a little side room off the 
kitchen. 

JS — You never choke on your food? 


JW — No, but I don't look at it a lot because it is pretty creepy. 
He wasn’t a real charismantic killer. 
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JS — Divine appeared at a club in Cambridge a few months ago, 
The Man Ray Club, and in a newspaper interview he said he 
wants to be a serious actor. Is he kidding, or what? 

JW —1 don't know, you'll have to ask him. He's always been 
a serious actor, I think. I don’t know what he means by that. 
JS — We all know he's capable but somehow I just can’t see him 
as the new Dustin Hoffman. 

JW — Well I can’t see him in “Out of Africa” but who knows, I 
mean I think that he always has been a serious actor. 

JS — What's more of a threat today; AIDS or organized religion? 
JW — AIDS, certainly, because religion isn't going to kill you. 
It may try but you can kill that back. (laughs) You car’ kill AIDS, 
so I would definitely say AIDS. 

JS—Do you think, skipping across continents and time, do you 
think they should free Rudolf Hess, was he your favorite Nazi? 
JW — Yes, I don’t know that I have a favorite Nazi, Ilsa, She- 
Wolf of the S.S., was my favorite Nazi. 

JS — He was the craziest, though. 

JW — It seems to me, yes, I have to be consistent in what I feel 
about all prisoners, no matter what the crime is. Yes. I think that 
he has served his sentence. 


JS — Do you see any danger in the Meese Commission on 
Pornography? 

JW — What is it? Oh, the one in Indiana? 

JS — No, that’s part of the feminist movement. Meese set up 
a commission, a lot of the First Amendment people are really 
going nuts about this, the head of the commission, it’s to 
investigate to see if pornography is harmful, overturning the ‘73 
ruling that it’s not connected with violence and the guy he put 
in charge of it is the prosecutor from Arlington County who is 
famous for getting rid of all pornography in that county and 
declaring it a pornography-free county. 

JW — He probably has a huge collection of it in his apartment. 
The way to get rid of pornography is to make everybody watch 
it for a week and then you get so bored with it you don’t care 
about it anymore. The way to make it popular is to not let people 
have it and then that will make the Mafia happy. It'll cost more 
and so people will think it'll be better. The more pornography 
costs, the more people think it’s sexy. If it was a nickel nobody’d 
care. I dor’t know, censors, I mean the whole thing is such a tired 
thing, it's like if you want something to vanish, don’t talk about 
it. That's what censors should do. They should go around, and 
have censor boards that try to influence the media not to review 
something or to ignore something. That is how to end 
something. 


JS — Right, and this is just bubbling up again. 
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JW —I mean look at “Hail Mary”. An obscure French art film 
turned into an event. 

JS — Turned into, probably, a great financial success, too. 
JW — Yeah! I mean it had a 30,000 opening week gross in Boston 
because of the Catholic pickets, No other Godard film opened up 
strong. And this is not even an ‘easy’ Godard film, you know 
what I mean, it’s ever artier than usual. 

JS — Are athletes good role models for young people? 

JW — Hardly, I mean . . . I don't really know because I don’t 
know any young people or athletes. 

JS — You don’t have any love for the Yuppie phenomenon? 
JW — Oh god knows I like to eat in good restaurants too, you 
know. I dor’t hate them, they're a part of my audience in a way. 
No, I don't hate them, it’s so fashionable to hate them. Better 
than Hippies. I'd rather live around Yuppies than um, what do 
you call them, those things in “Witness” . . . 

JS — Oh, Amish people. 

Jw — Yes! 

JS — You're gonna stay far away from those people after seeing 
that movie, you might get bored to death. 

JW — Give me a Yuppie over Amish people any day. 
JS—If you had a choice, would you go to jail or to the suburbs. 
. . if you only had two choices. 

JW — For how long? I don't want to go to jail, certainly, and 
1 also don’t want to go to the suburbs. 

JS — You'd rather just stay where yor are. 

JW — There's more mental death in suburbia. I don’t want either 
really, I think jail probably sounds a little better than it really 
is, I teach there so I know. I like going there once a week but 
if you had to go every day it would be rather depressing. Living 
in suburbia would be rather depressing but I guess suburbia 
would be better ‘cause you can ays leave suburbia, you can’t 
leave jail. I left suburbia once already in my life, I'll do it again. 
Or it would be very easy to get suburbia to kick you out but 
you can't be so bad in jail that they let you out. 

JS —I think jail is almost a better creative writing type of thing 
than colleges are but I don’t think anybody would choose to go 
to jail to learn how to be a creative writer. 

JW — Well no, but also they say write what you know. You can 
only go so far with jail stories, you know. 

JS —Right, it is definitely a very narrow experience type of thing, 
just about anything that comes out of jail would be pretty brutal 
I think. 


JW — Oh, not really. You should see some of the, I have some 
of the stuff that they write in my class. They’re so sick of jail 
that they don’t want to write about it because they’re just so tired 
of it. 
JS — That's true. Have you been to any of these recent second- 
wave ‘MOVE” trials? I know you followed them in ‘78. 
JW — Ramona Africa's is January 6. That's really the only one. 
She's the only one left. I mean Alberni is now somebody else, 
he’s been adopted by his real father. And Tree-Tree is dead. 
JS — And those were the pillars of the movement. 
JW — Yeah, so I think Ramona’s trial ought to be interesting. 
I tried to get a magazine to send me to it but they all felt “MOVE 
was old news, where I think it can never be old. 
JS — No, certainly not. I can understand the police a little bit. 
A lot of people don't like their neighbors and would like to see 
their houses burned down. 
JW — Well, “MOVE” was, I mean they did have bull horns on 
top of the house, twenty-four hours a day, screaming obscenities 
(laughs) 
JS — And garbage and they used to hassle people I guess. 
JW — They were the filthiest people alive for real. Thev would 
win if we made a sequel to “Pink Flamingos” and come back 
and challenge. . . they would win. 
JS — It’s been said that the family unit is destroying the fabric 
of this great country. What do you think about that? 
JW — Oh no. Because the family unit is always responsible for 
so many neuroses that it keeps the country going. I think that 
when people use the term family as a defense against anything 
that they are dangerous certainly. | like my family. I don’t have 
anything against families. I just think when it's used defensively 
as a word for morals and people . . . 
JW — The whole value structure that comes from it. . . 
JW — That I don't believe in, certainly. 
JS — But the family itself you are a believer in, you probably 
see your parents at Christmas. 
JW —I think the most fascinating thing is to meet somebody 
you know’s parents because it tells so much about the person 
that you think you know when you meet their parents. 
JS — Do you have any advice for the disillusioned youth of 
America, in closing? 
JW — Are they so disillusioned? I guess they are. I guess the 
ple that buy this magazine will be. (laughs) You ought to 
some a caricature of yourself and give in to all your obsessions 
and whatever you wanna do if you can manage to not give up 
and do it for ten years eventually you'll be successful ‘cause then 
people can't get rid of you and they accept you for what you are. j 
JS — You haven't been to Boston for a couple of years. 
JW—No, I haven't been for a while. Who knows? I like to come! 
up there, I always have fun there. (laughs) 
JS — You know there's a massive following up here. 
JW — It’s been a very good city for me always. 
JS —Right, the films have done well here. You've been protested) 
here and everything. 
JW — That was years ago. I don’t think I'd get too many protestors 
these days because I'm not about Jesus. That's the only thing] 
that can really get people hopping now. (laughs) 
JS — Is to hit the Catholics. (laughter) 


— END — 
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FINGERED: Richard Kern Deathtrip Films 
P.O. Box 1322, New York, N. Y. 1009 
In his latest attack on the world of limp- 
wristed, constipated, dumb-butt poseur 
esthetics, director Richard Kern serves up 
‘on X-rated dish of conflict and comolity— 
then heaves the plate on the wall. Kern is 
the most visible of a current crop of lowest 
East Side Monhattan filmmokers (inspired 
by Nick Zedd’s 1979 mastersleaze, They 
Eat Scum) whose particular iconoclasm de- 
mands a stark, strict realism-reol violence, 
real sex ond real emotional choos. fin- 
gered’s 24 black-ond-white minutes are o 
graphic, blood-splattered, erotic trove- 
logue of human instincts on the rampoge. 
With its verbal brutality, stobbings, beot- 
ings and hearty sense of black humor, this 
Super-8 assault is not for the unjaded. 
Sleazy punkster Lydia Lunch stars as an 
abrosive phone-sex girl who's swept 
along by her passions and those of jail 
character Martin Nation. After intense 
and prolonged hard-core copulation, the 


two embark on a spree of senseless mur- 
der, with knife-wielding Nation driving 
from atrocity to atrocity while Lunch stri- 
dently assails his manhood and demands 
to be let out of the cor. Despite Nation's 
‘assurances that everything is under con- 
trol, it's obvious that events have slid into 
the realm of disoster. The Lunch and No- 
tion characters are exemplary role mod- 
els for any youths who want to grow up to 
become institutionalized. Also excellent is 
lung Leg’s portrayal of a teenage girl in 
distress who the kill-ceazy couple ottemp! 
to defile in climax of unsimulated bo-- 
barity. Kern then has the good sense to 
end his movie before it bogs down in 
self-onolysis. 

Anyone who likes their sex ond vio- 
lence straight-up with o chaser of demen- 
tia should check out Fingered, then look 
into Kern's earlier filmic hit-and-run ma- 
neuvers (all available on video from the 
address abovel. X  -Allan MacDonell 
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The new and controversial film 
by R. KERN and LYDIA LUNCH is 
AVAILABLE AT LAST! 


featuring cult stars LUNG LEG, 
MARTY NATIONS, PETE HASKEL and 
EMLIO CUBERIO and a musical 
score by J. G. THIRLWELL. 
send $26.00 in a check or 
Money order made out to 
"R. KERN" c/o P.O.B. 1322 
N.Y.C. 10009 U.S.A 
V.H.S. ONLY! 


DUE TO THE COMPLEX 


My reality’s better 
than your reality... 
My reality’s 

POPULAR 
REALITY! 


The zine that fucks 
me, with your mind 
"til you come 
to your senscs. 
Seizures of Illumination 


AVAWT- PAROLE HUMOR 
LUMPEN& PROUD 


AN ALTERNATIVE 
TO RGAL FUNIII 


PopReal: 
Onty $2 fon 6 issues! 
P.0, Box 3402, 
Ann Anton, MI, 48106. 


‘Tews 15 YOUR CHANCE 
ow TeLow it 


MOT] y e 


i 


‘Ncowtwurry To us 1S WHEN 
THE FILM RUNS THRY 
HE we ta 


send $5 in cash 
fir sample copy 


P.0. BOX 1589 
NEW YORK, NY 10009 


Published continually since 1967, 
Cineaste is today internationally rec- 
ognized as America's leading maga- 
zine on the art and politics of the 
cinema. “‘A trenchant, eternally 
Zestful magazine,”’ says the /nterna- 
tiona! Film Guide, “in the forefront 
of American film periodicals 
Cineaste always has something 
worth reading. and it permits its 
writers more space to develop ideas 
than most magazines.”’ 

Published quarterly, Cineaste 
covers the entire world of cinema— 
including Hollywood, the indepen- 
dents, Europe, and the Third World 
— with exclusive interviews, lively 
articles. and in-depth reviews. Sub- 
scribe now, or send $2 for a sample 
copy, and see what you've been 
missing! 
$10 ($15 foreign) for 4 issues 

Cineaste 
P.0. Box 2242 


New York, NY 10009 


THE CINEMA OF TRANSGRESSION 


JOHN SPENCER SHITHAUS 

LUNG LEG WORM MOVIE 

RICHARD KLEMANN A SUICIDE 

NICK ZEDD THE BOGUS MAN 

GO TO HELL* 

EROTIC PSYCHE MUTABLE FIRE 

SOMMY TURNER SIMONLAND 

RICHARD KERN YOU KILLED ME 1st 
KING OF SEX 

MICHAEL WOLFE NIGGER NIGHT 

MANUEL DeLANDA JUDGEMENT Day 


4SM ISM 

Characionzed by 2 Thus. the Cinema of 
scathing penchant for Transgression may, «9 Ihe 
assaulting audiences with words of Onion Jeniko, 
images of eroticism, pain, remain invindle for 88 tong 
shame and ecstasy, a series 45 may want us 10, fot we 
Of low budget super-8 hima know we exist and one Gay 
have been electntying a the actwevements of our 
‘small but supportive culo! generation will obhterate a 
onema enthusiasts bored memory of their chaap and 
wth the acaderme creaniness — greary reign. They are dying 
of the established and we are just being born.” 
structuralist avant garde The hordes of closed 


Toman the Cinema ™nded conservatives 


tunning the media arts 
atm 0 Ge sete Centers and avant-garde 


terary organs around the 
country are losing thew gap 
‘and a burth thus proud and 


Tamanna arrears geo 
Vilage Voice, East Villege feng 
tw) Eran fot ator ares 
ot Ce) Detate are even aware ot Ne rendered muse tor all 
eS present ‘tecnity By the greatness of 
. enderpromt: We at nore: Our gestures.” Time wilt toll. 
2 PRODUCED BY Long live the Cinema of 
~ NICK ZE00 
NOW AVAILABLE IN VIDEO oh Trensgresston. 
(VHS: $35.00 pep.» BETA: $35.00 Pepe) hour 40min. VHS. * Co-director: David Rutsala 


(Money Orders payable to James Harding 


MULTIMEDIA INC. MMULTIMEDIN INC. 
| REE | 


7154 E. NEVADA, DETROT, AAICH. 7154 E. NEVADA, DETROIT ICH. 
48234 48234 
Super 8 Specialist 
Processing Video Transfer 
Aerial image, Telecine 

Ektachrome SM 7244 Broadcast Quality Recording studio, 4tracks, 
ME-4, 7389, VNF 7390 16mm, Super 8 and Reg. 8& - 
$8 Internegative 7272 35mm 


Video editing, cartridging for 
Fairchild, MPO and Technacolor 


Send for Details 


Estar Print Film 7384 Film Strip 
41/2 VHS, BETA and 3/4 U-MATIC 


Prints Dealer Multi-Media inc. 
Reversal Canon 7154 East Nevada 
B & W, Color Elmo Detroit, Michigan 
Mag. Strip Fairchild (313) 366-5200 
Sound Transfer Kodak (Stock Films & DS8) 
Fullcoat 


SPECIAL FIRST EDITION (COLLECTOR’S ITEM) 
OF PANDEMONIUM! ONLY 500 COPIES 

PRINTED! OVER 60 PAGES OF EXCLUSIVE INTERVIEWS, 
CORRESPONDENCE, POEMS, RAVINGS ano DRAWINGS FROM... 


CHARLES MANSON 


LETTERS & POEMS 


WILLIAM BURROUGHS 


UT—UPS & LETTERS 


CHARLES BUKOWSKI 


LETTERS, POEMS & DRAWINGS 


JOHN WATERS 


INTERVIEWS 


AL GOLDSTEIN 


INTERVIEW. 


OOSINGLE Copy $7.00 


Yor 


(please panty 


i] HAVE ENCLOSED CHECK “OR MONEY ORDER PAYABLE 
TO JOHN STEVENSON - 171 AUBURN STREET., SUITE 11 
CAMBRIDGE MA 02139 SEND FOR WHOLESALE PRICEY 


Cathode Fuck 


Entertainment and Politics through the Cathode Rays. Assorted Video Cuts 
such as Public Image Limited's only appearance on American Bandstand, 
the Hail Mary premiere in Detroit, a McDonald's corporation training film on 
courtesy, Neo-Nazis, The Clash, Phil Donahue with ‘Parents of Punkers”, 
\John Lydon interview on the “Tomorrow Show”, and more funny news footage. 


appx. 120 min. : 
ne 
TV Sphincter 


More cut-ups and rare footage. An interview with Charles Manson on the 
“Tomorrow Show”, a gynecological exam, a medical training tape on Catheter 
tube insertion and Murder in Detroit City. Watch what you eat before watching 
this one. 


appx. 120 min. oo 


Only 100 Dupes (70 VHS/30 Beta) 
have been made so HURRY! 


ORDER NOW! 


Only Limited Numbered 
Editions Available 


rete n een enn nen e ewes essen eesneemeenene: 


Make Check or Money Order payable to: t Cathode Fuck VHS Beta 
Film Threat § TV Sphincter VHS Beta 
Mail To: H 
et me H 
eo Tee ier 

“0. BOX ' 
Royal Oak, MI 48068 t) Aaarees 
U.S.A. H City State Zip 


xssues *l-Fare socDOUTII? youve got one 
Consider yoursel€ Lucky pecause theyre 
probably worth B/G BUCKS! 


i Check o M0 te: Film Threat) 
\ ¢ © Box 451, Royal Oak, MI AEOES 


) 
: Lssue 7q ” 10 


Nawe 

: AdAress 

I URRY StopdY Sapte Tinie 
~ Film Threat CLASSIFIEDS 


Send $3 for a 20 word ad. If it’s a few words over it doesn’t matter, we're not some big corporation. Make 
check or MO. to Film Threat, FT. Classifieds, Box 951, Royal Oak, MI 48068 U.S.A. 


Penn State Treasurer Televised Suicide! | want it on 
tape. Any format. Will Pay $$$. Chris Gore, P.O. Box 951, 
Royal Oak, MI 48068. | also want other weird stuff. Let me 
know what you got! 


Independent Records. Punk Rock. Dance. New Music. 
I play "em. Send me your Indy Stuff. DJ Raphael c/o Garden 
Bowl, 4120 Woodward Ave., Detroit, MI 48201. 


Need Films and Videos to play on my cable TV show. 
Obscure, documentary, whatever. Jeffrey Krulik, 1107 
Ritchie Rd., Capitol Hghts, MD 20743 (301) 499-2930. 


SUPER 8 FILM EQUIPMENT FOR SALE! Cheap! Elmo 
S-8 Sd. takes 200ft. loads. Sony Crystal drive S-8 sound 
recorder with fullcoat stock. Price negotiable. What's your 
price? Also accessories. Chris Gore, Box 951, Royal Oak, 
MI 48068. 


SS essai S ao Saas aaa 


Wanted on VHS, to trade — UNCUT — | Was A Teenage 
Frankenstein, | Was A Teenage Werewolf, How To Make 
A Monster, IT-The Terror From Beyond Space, Invasion of 
The Saucermen, War of The Collossal Beast, Village of 
The Giants, The Giant Claw, Hideous Sun Demon. Your 
list gets mine. C. S. Jones, 485 Allen, Clawson, Mi. 48017 


Want to start a video trading club. Looking for anybody 
in the U.S. or Canada to trade TV. series & movies with. 
Please send your want and have lists plus local TV Guide. 
| have many shows to trade with. Send to: JEFF SAGE, 
30370 Red Maple Lane, Southfield, MI 48076. 


Wanted on VHS video tape: Uncut Wanted Dead or 
Alive TV. shows. Also Hogans Heros. Send your want lists 
to Roy Hobbes, 660 Hidden Valley Dr. Apt. 303, Ann Arbor, 
MI 48104, 


SS 


SUBSCRIBE 


kee SERRE 
Other film magazines just publicize the latest 
Hollywood film, whine, complain and critique. What 
do they know, the writers don’t even make movies! 
They think if they do a story on Jim Jarmusch or 
Spike Lee they are writing about America’s new 
Independent filmmakers. 


Film Threat asks the questions other film mags are too 
chickenshit to bring up. All the writers are either 
filmmakers or convicted killers so 
their experience of the medium is 
better than some critiquing, 
pretentious bore who is really 
a filmmaker-wanna-be. 


euhives de 


ACINEMA 


SS SaaS a aS 


Send before April 30th 
to make sure you get 
Issue #12 delivered to you! 


Underground Films 
Articles by Filmmakers 
Interviews 
Independent Music 
Art 
Ideas 


Because | want Film Threat to be the best film 
magazine ever, | can't predict how many issues 
will come out this year. It could be 4, 8, 12, who 
knows. Sticking to a schedule means quality will 
drop. Not for my magazine. | can guarantee at 
least 4 issues will come out this year. So send 
me your money now and support the newest, 
most exciting film magazine ever. n 
cebts 


Runa a \ne a 


2- 
Sa 
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THE FILM THAT DARES TO EXPLAIN 
WHAT MOST PARENTS CAN'T... 


SEE Life Begin!..SEE The Actual Birth Of A Baby! 


IN COLOR! 


Because Of The 
Scenes With The 
_Actual Birth Of A Baby 
This Motion Picture Is —MEAWNS 9 MONTHS 
Recommended For OF TROUBLE! 
Mature Audiences Only! 


did ie 


her 
7 homework 
% 


ite SUE AR Freoeick Reco lwue he Ss 


e'Errecoc NICHOLAS DEMETROULES = "*S‘Seteets JERRY GROSS + « JERRY GROSS-ARROW Ficeuien 


